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RETURN OF 

Standard Life is delighted to be sponsoring 
The Return of Ulysses at the Festival 09. 
O ne of the best-known stories in myth and 
literature, Homer's Odyssey is brought to 
life by the internationally acclaimed Royal 
Ballet of Flanders and celebrates the 
ultimate story of homecoming and reunion. 
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ON PERFORMANCE 

It really shouldn't come as a surprise 

that Baillie Gifford are proud supporters 

of the Edinburgh Festival. Why7 Well, 

firstly because we've been based in 

Edinburgh since 1908 and, secondly, 

because the entire intellectual ethos 

of our organisation is predicated on 

performance. Naturally, we mean the 

performance of over £40 billion* in 

assets that we manage or advise on 

behalf of our clients. You, however, 

may have other performances in mind. 

Please rememberthat past performance 

is not a guide to future performance. 

Call 0800 027 0133 or visit www.bailliegifford.com 

*As at 31 March 2009. Your call may be recorded. 
Baillie Gifford & Co, Calton Square, 1 Greenside Row, Edinburgh, EH1 3AN. 





welcome 
On behalf of Lloyds Banking Group, I'd like to welcome you to the Edinburgh International Festival. 

We have been strong partners of the Festival through our Bank of Scotland and Lloyds TSB 
Scotland brands since its inception in 1947 and are delighted to continue our support for the 
world's leading arts festival in 2009. 

At the heart of this year's programme are the themes of Homecoming and the Scottish 
Enlightenment. Created and timed to mark the 250th anniversary of Robert Burns, Homecoming 
Scotland is a celebration of some of Scotland's great contributions to the world. Reflecting 
Homecoming's 'Great Minds and Innovations' theme, the wider Festival programme has been 
inspired by Scotland's period of Enlightenment. 

Edinburgh has been, and will continue to be, a thriving centre for business, cultural and sporting 
events. It is the proud home of the Scottish headquarters of Lloyds Banking Group and a number 
of our core brands including Scottish Widows and Bank of Scotland. 

We are dedicated to building deep, lasting customer relationships, which help our customers 
achieve what is important to them. As such, it is our aim to create one of the strongest financial 
services companies in the world, providing financial stability in today's fast-moving economic 
environment. 

Our commitment also extends beyond business to our investment in the wider community and we 
are proud that our support for the arts, sport and young people across Scotland is second to none. 

There is much to enjoy in this year's Festival and whether you are a regular enthusiast or first-time 
visitor, we wish you an enjoyable and fulfilling experience. Scotland, and in particular Edinburgh, 
can be proud that it is home to the world's leading arts festival. 

Archie Kane 
Group Executive Director 
Lloyds Banking Group 

·>!<·BANK OF SCOTLAND Lloyds TSB Scotland 
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Original music compo~d by: 

Sally Beamish, 
Nigel Osborne, 
Rick Wentworth 
and other prolific composers 

15:50 (17.05) 
5 - 31 August 

Pleasance Courtyard Pleasance Dome Pleasance 1s a reg1stered chanty sponsor of Franos, The Holy Jester med1a partner 

60 Pleasance Bristo Square, (chanty number 1 050944) ~ I r ARTS 
Ed1nburgh, EH8 9TJ Edmburgh, EH8 9AL - S ~J1 

0131 556 6550 pleasance.co.uk 



Su orted by the Fnends ot WNO 

See us in Cardiff, Uandudno, 
Oxford, Bristol, Birmingham 
and Southampton . ~ . '. . . I 

' , , ' .... 
Madam Butterfly 

Call 0800 328 2357 
or visit wno.org.uk 
for more details 

naritatile Trust and tne W 
., 
See us in Cardiff, Uandudno, 
Birmingham, Southampton, 
Milton Keynes. Plymouth and 
Bristol 

NEW PRODUCTION 

Meistersmger Syndicate 

See us in Cardiff and Birmingham 

WNO also performs Verdi s 





child-friendly exhibits 
Open 7 days, lO:OOam - 6:30pm 

(last tour 5:00pm) 



Scottish Chamber Orchestra 
Conductor Michael Bawtree 

Edinburgh Royal Choral Union • edinburgh youth choir 

SATURDAY 3 OCTOBER 2009 at 7.30pm 

USHER HALL, EDINBURGH 
Tickets from www.usherhall.co.uk or 0131 228 1155 





Cab bell 
publishing limited 

To advertise in the Edinburgh 
International Festival Programmes 
please contact Jamie Dw elly on 

020 8971 8450 
or email jamie@cabbell.co.uk 

woodman works 204 durnsford road 
london SW19 8DR 

t 020 8971 8450 f 020 8971 8480 

Mon 21 Sep: Perth Concert Hall 

"Explosive and reclusive, 
majestic and intimate, 

ecstatic and quietly ruminative" 
Financial Times on Uchida's Beethoven 



Arena di Verona 

88th Opera Festival 18th June to - 29th August 2010 

Hotels at the Arena (less than 400 metres) 

Aberdeen-Paris-Verona 1150-1710, Verona-Paris-Aberdeen 1740-2115 Air France 

Glasgow-London-Verona 1000-1515, Verona-London-Glasgow 1300-1835 British Airways 

Edinbu~gh-London-Verona 1000-1515, Verona-London-Edinburgh 1300-1835 British Airways 

18-20 June 2010 Friday-Sunday Turandot Aida 

25-27 June 2010 Friday-Sunday Aida Butterfly 

01-04 July 2010 Thursday-Sunday Turandot Butterfly Aida 

08-11 July 2010 Thursday-Sunday Aida Butterfly Carmen 

13.-16 July 2010 Tuesday-Friday Aida Butterfly Carmen 

16-19 July 2010 Friday-Monday Turandot Butterfly Aida 

20-23 July 2010 Tuesday-Friday Carmen Butterfly Aida 

23-26 July 2010 Friday-Monday Carmen Turandot Aida 

27-30 Juli 2010 Tuesday-Friday Aida Butterfly Carmen 

30 Jul-1 Aug 2010 Friday-Sunday Turandot Aida 

06-09 August 2010 Friday-Monday Butterfly Trovatore Aida 

10-13 August 2010 Tuesday-Friday Aida Trovatore Carmen 

13-16 August 2010 Friday-Monday Turandot Trovatore Aida 

17-20 August 2010 Tuesday-Friday Aida Carmen Trovatore 

20-23 August 2010 Friday-Monday Turandot Carmen Aida 

24-27 August 2010 Tuesday-Friday Carmen Trovatore Aida 

27-30 August 2010 Friday-Monday Carmen Trovatore Aida 

3 operas 3 days £2,100 2 operas 2 days £1,900 

The prices cover Arena tickets, economy flights, hotel, breakfast at hotel and piazza, 

champagne at intermissions, transfers airport-hotel, VIP lounge Verona, 

dining with artists after about every 3rd performance. 

My permanent Arena seats: 

N°1 

N°2 

N°3 

N°4 

Nos 

N°6 

N°7 

NoS 

N°9 

N°10 

N°11 

N°12 

N°13 

N°14 

N°15 

N°16 

N°17 

Orchestra Front Row 2-4-6-8-10-12-14-16-18-20-22-24-26-28-30-32 17-19-21-23-25-27-29-31 

Orchestra Row 10 at 1•1 aisle: 33-35-37-39-41-43-45-47 

For more information and aerial seating plan (showing also piazza and hotel) please contact 

Robert Schweitzer Opera Travel to Verona 

Nieder-Ramstaedter Str. 44, D-64368 Ober-Ramstadt, Germany 

Telephone 00 49 6154 3021, Facsimile 00 49 6154 52600 

English spoken. The telephone will be answered personally. 

opera@rschw.com www.robert-schweitzer.com 

I attend all performances and conduct all transfers. 
Established 1971 ATOL 3509 of Civil Aviation Authority since 1991 



EDINBURGH 
INTERNATIONAL 
FESTIVAL 

A warm welcome to Festival 09. 

The founders of the Edinburgh International Festival sought to create a 
celebration of the arts that would provide 'a platform for the flowering of 
the human spirit '. Over sixty years later that ideal still has extraordinary 
resonance. 

The Festival has always been a source of inspiration for many. By bringing 
together audiences and artists from across the globe, the Festival provides 
a unique context in which ideas can be shared, shaped and challenged, by 
the arts . 

It is no accident that our founders' ambition was realised in Edinburgh , 
home of the Enlightenment. Edinburgh was, and is, a birthplace of ideas. 
In the 181h century it was the source of innovations in philosophy, science 
and technology that continue to underpin our contemporary age. Then and 
throughout history, Scottish thinkers have been shaping our understanding 
of the world . 

Festival 09 celebrates that creativity and daring, exploring its impact at home 
and beyond our shores, in the period of Enlightenment itself and through to 
the 21 st century. We acknowledge its darker aspects too, recognising that 
radical ideas rarely go unchallenged. 

I hope you will join me in celebrating Scotland's many and varied 
contributions to the world . I look forward to exploring those achievements 
with you and hope you are similarly inspired. 

Jonathan Mills 
Director, Edinburgh International Festival 
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A ve,ry warm welcome on behalf of Homecoming Scotland to the Edinburgh International 

Festival and Oiaspora, a spectacular production that explores themes central to 

Scotland's first ever Homecoming year. 

Created and timed to mark the 250th anniversary of the birth of Robert Burns, 

Homecoming Scotland 2009 is a celebration of some of Scotland's great contributions 

to the world including Burns, great minds and innovations, whisky, golf, and our rich 

ancestry, culture and heritage. 

The Homecoming invitation calls on Scotland 's friends and family around the world to join 

the celebrations. With more than 300 Homecoming events and festivals taking place all 

over the country throughout the year, we hope that you are inspired by this Homecoming 

event and take the opportunity to further explore the exciting and diverse programme. 

As one of Scotland's iconic events, the Edinburgh International Festival always 

engages and inspires. This year is no exception. Reflecting Homecoming's 'Great 

Minds and Innovations' theme, the wider Festival programme has been inspired by the 

Enlightenment, an extraordinary period of creativity when Edinburgh was central to the 

ideas and inventions that laid the foundations for so much of the modern world. The result 

is quite outstanding. 

So, whether you've 'come home' to the Festival or to Scotland this year, we wish you a 

superb evening and a wonderful Homecoming year. 

Marie Christie 

Project Director, Homecoming Scotland 2009 
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NATIONAL ARTS COUNCIL 

SINGAPORE 

The invitation of Diaspora to the 2009 Edinburgh International Festival marks several 

key milestones for Singapore arts. It is a privilege to be presented by the Edinburgh 

International Festival , alongside some of the world 's finest artists and arts companies. 

I am heartened to see this project come to fruit ion. Oiaspora was first commissioned for 

the 2006 World Bank I International Monetary Fund Meetings in Singapore. This tour 

to Scotland has been made possible in part through the support of the Memorandum 

of Understanding between the Scottish Arts Council and the National Arts Council of 

Singapore, as well as a Strategic Alliance formed between Edinburgh International Festival 

and the Singapore Arts Festival. This tour underscores our common interest in furthering 

inter-cultural dialogue and wider artistic exchange. 

Diaspora also headlines the Singapore Showcase in Edinburgh 2009. We are presenting 

a collection of Singapore writers, musicians, dance and theatre practitioners throughout 

the various festivals this August. We are encouraged by the endorsement of partners 

such as Edinburgh International Festival , the Edinburgh International Book Festival, the 

Edinburgh Jazz & Blues Festival and the Edinburgh Mela. It is reassuring to know that 

in spite of the economic challenges, many of our counterparts remain committed to 

celebrating new voices and expressions, and we look forward to more conversations and 

creative collaborations in the near future. 

I wish you inspired encounters this evening , at the Singapore Showcase and throughout 

the Edinburgh Festivals. 

Edmund Cheng 
Chairman 

National Arts Council, Singapore 

• 
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EDINBURGH 
INTERNATIONAL 
FESTIVAL 

Homecoming Scotland 2009 
National Arts Council (Singapore) 
Singapore Arts Festival 
Visiting Arts 

Scotland's Year of Homecoming has excited much debate about how 

Scotland should seek to celebrate and attract the Scottish diaspora whose 

influence on the world has been so profound. 

At the Edinburgh International Festival, we have chosen the Scottish 

Enlightenment as the historical and philosophical springboard for an 

exploration of what it means to be Scottish and of how the Scottish 

diaspora is a reflection of both Scotland's history and renown. 

Ong Keng Sen's Diaspora is a sweeping, panoramic performance exploring 

memory, migration, assimilation and the triumph of the human spirit. This 

visionary production would not have been possible without the considerable 

support received from Homecoming Scotland, National Arts Council 

(Singapore), Singapore Arts Festival and Visiting Arts. 

Please join me in thanking each of these organisations for their valuable 

collaboration and contribution. 

Jonathan Mills 
Director, Edinburgh International Festival 



EDINBURGH 
INTERNATIONAL 
FESTIVAL 

presents 

Diaspora 
Ong Keng Sen 

TheatreWorks (Singapore) 

Singapore Chinese Orchestra 

European premiere 

Saturday 15, Sunday 16 August 8.00pm 
The Edinburgh Playhouse 

The performance lasts approximately 1 hour 45 minutes with one interval 

Supported by 
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NATIONAL ARTS COUNCIL 

SINGAPORE 

The use of cameras, video and tape recorders is forbidden 

Part of the 

Please ensure that all mobile phones and electronic devices are switched off 
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Diaspora 
by Ong Keng Sen 

Director and writer 

Conductor 

Video installation 

Electronic composer 

Lighting designer 

Visual artists 

Actors 

Singapore Chinese 

Orchestra soloists 

Producer 

Stage manager 

Technical manager 

Assistant set designer 

Assistant stage manager 

Ong Keng Sen 

Tsung Yeh 
Choy Ka Fai 

Toru Yamanaka 

Scott Zielinski 

Rabiya Chaudhry, Ariani Darmawan, 

Zai Kuning, Dinh Q. Le, 
Navin Rawanchaikul and Tintin Wulia 

Koh Boon Pin, Janice Koh, 
Lim Kay Tong and Nora Samosir 

Jia Yu, Lin Zhu, Xu Hui, 

Vue Quan Chan, Yin Zhi Yang 

Tay Tong 

Valerie Oliveira 

Andy Lim 

James Page 

Terry Anne Ciofalo 

Assistant to electronic composer Shinya Watanabe 

Sound engineer Jeffrey Vue 

Video assistant 

Staging 

Production 

Publicity 

TheatreWorks (Singapore) 

Singapore Chinese Orchestra 

Kailash, Josh Chai 

Jed Lim, Cody Chen 
Valerie Sim, Helen Tay 

Malvina Tan 



Prologue 

The Hybrid 
Video: Ariani Darmawan 

Music: Singapore Chinese Orchestra 
soloists Yin Zhi Yang (Xiao) and 
Xu Hui (Guzheng) with 

Scene 1 

Fly 1 

Three Variants of the Plum 
Blossom 

Music: Toru Yamanaka 

Scene 2 

My Father 
a collaboration with Tintin Wulia 

Scene 3 

I Just Wanted To Be 
Music: Toru Yamanaka 

Scene 4 

The Imaginary Country: Departure 
Video: Dinh Q. Le 

Music: Singapore Chinese Orchestra 
with A Leo 's Discourse by Chan 
Hing-yan, Toru Yamanaka 

Scene 5 

The Movie in my Head 
Music: Toru Yamanaka 

Scene 6 

New Lives 
Music: Singapore Chinese Orchestra with 

Suite for Chinese Instruments 
by Tan Dun 

Scene 7 

Phantoms 
Music: Toru Yamanaka 

Scene 8 

Finding One's Way Home 
Music: Singapore Chinese Orchestra 

soloist Yin Zhi Yang (Xun) with 
The Song of Chu 
by Zhang Wei Liang 

Scene 9 

My Mother 
Music: Toru Yamanaka 

Scene 10 

The Vietnamese American 
Music: Toru Yamanaka 



Scene 11 

Sea Nomads 

Video: Zai Kuning 

Music: Singapore Chinese Orchestra with 
Empress Earth by Tang Jian Ping 

Scene 12 

Distance 

Scene 13 

Searching for Navin 

Video: Navin Rawanchaikul 

Interval 

Scene 14 

Homecoming 

with Rabiya Chaudhry 

Music: Toru Yamanaka 

Music: Singapore Chinese Orchestra 
soloists Lin Zhu (Hu Oin), Jia Yu 
(Pi Pa) and Yue Quan Chan (Da Ji) 
with Seven Images of the Moon 

Scene 15 

History Repeats 

Music: Singapore Chinese Orchestra with 
A Leo's Discourse by 
Chan Hing-yan 

Scene 16 

Fly 2 

Music: Singapore Chinese Orchestra with 
Suite For Chinese Instruments 
by Tan Dun 

Scene 17 

New Traditions 

Scene 18 

The Texture of Memory 

Music: Toru Yamanaka 

Scene 19 

My Personal Diaspora 

Scene 20 

The Choice 

Music: Toru Yamanaka 

Scene 21 

Calton Hill 

Epilogue 

Sound bytes 

• 

Music: Singapore Chinese Orchestra with 
Melody Waves by Michael Nyman 





Resilience and Hybridity 

The idea of making a work about the diasporas has been in my mind for a long time, 
since I myself am a child of the diaspora. Singapore is a diaspora country in that most 
of us are born there as a result of migrations by earlier generations. Singapore was said 
to be a fishing vi llage with a very small transient population of fishermen. Some even say 
that the Orang Laut (sea nomads) were the first people there. 

Interestingly, it was to these islands of what is today Indonesia, Singapore and Malaysia 
that part of the Scottish Enlightenment went. Such botanists as William Jack (1795-1822) 
and Joseph Arnold (1782-1818) collected specimens of plants there to take back to 
Edinburgh. Today, some of those plants are in the Royal Botanical Gardens. The largest 
flowering plant, Rafflesia arnoldii, was discovered by Arnold in Sumatra. The Earl Minto 
of Roxburgh , then Viceroy of India, funded the British explorer Sir Thomas Stamford 
Raffles (1781-1826) on his expeditions to Indonesia. In 2008 there was controversy 
when Indonesia requested the return of the Minto Stone, a 1 000-year-old relic , which had 
stood in the Minto estate in Hawick since the early 19th century. 

It was the Scottish anatomist and physician William Hunter (1718-83), whose work led 
to the establishment of the Hunterian Museum in Glasgow, who first requested Chinese 
artists to paint flora and fauna. These paintings later came into the possession of Raffles. 
Raffles and William Farquhar (177 4-1839) , another enlightened Scotsman , continued 
this tradition of documentation to bring knowledge back to Scotland and to the Empire. 
Hunter and John Leyden (1775-1 811 ), a Scottish orientalist and master of languages, 
perished on Raffles' expedition to Java. But the connections of the regions through travel, 
from the migration of ideas, of passion , of spirit, persist long after individuals have died. 

Human cultures were porous long before the globalization we experience today: barter 
trade , collaboration and colonization have existed for hundreds- if not thousands- of 
years . As the topics of globalization and migration are so huge, I narrowed my focus to a 
few visual artists from diasporic Asian backgrounds. Beginning with the individual and the 
specific, I approached six artists, including Rabiya Chaudhry from Edinburgh, and irw ited 
them to consider their personal mythologies, to ponder their journeys, to respond to the 
word 'diaspora' . As a starting-point, they led me to their families and thei r backgrounds. 
Thus began three years of research, filming, visiting ten countries and interviewing 
countless individuals of the diaspora. Accompanied by the video artist Choy Ka Fai , who 
became my camera eye and who subsequently produced the video installation that you 
experience tonight, I had a rollercoaster ride. Inevitably I was moved by one question: 
'What would you like to be done with your remains at the end of life?' Both the young 
and the elderly gave surprising and committed answers, which convinced me that we 
were on the right road . 



A central inspiration for Oiaspora was Oinh Q. Le. He was the only visual artist of the 
six who was already making work about his diaspora, his displacement from wars, his 
search for home and for belonging. He told me that once, on a beach at sunset, he had 
met a community of people who walked out into the sea. A boat picked them up several 
hundred metres from shore. They turned out to be clam farmers. This reminded him of his 
experience of evacuation when he became a boat person, and he made a video of them. 

Navin Rawanchaikul responded with a humorous music video about searching for people 
in Mumbai with the same name as his. From suburban musicians to personal stories 
of trauma, Arani Oarmawan and Tintin Wulia shared fragments of their lives from the 
archipelago. Zai Kuning created video images of the Orang Laut nomads; they have no 
dwellings but are at home on the sea. What is home after all? Is it a destination that we 
ever reach? Is it only the process - the existence - that can still our wounded hearts? 

I had asked Rabiya Chaudhry to join us onstage for Diaspora. I am particularly interested 
in her work as an expression of a new generation of Scots. When you meet her you 
realize that she is balanced, and well adjusted to her mixed or double heritage. Of course 
she has anxieties, but it is clear that those anxieties are channelled into art. The present 
generation of Scots embrace the anxieties in Rabiya's work as a reflection of their own. 
This is a reflection of the times: everyone has begun to feel the alienation of being an 
outsider, and that alienation is alive and well as 'otherness' is negotiated through art. 

From all the interviews I made with the artists and their families, I wrote the script of 
Diaspora, drawing on the artists' personal stories as well as other research interviews. 
These small, local stories are the building-blocks of the epic and the dramatic , not the 
impressive monuments that societies have constructed. My encounters led me to reflect 



on my own diaspora. The narrator of the piece, played by Koh Boon Pin, ultimately reflects 
on the creation of traditions within his family, the break from history and the growth of new 
myths. These are constant processes in diaspora families as we exist in a contemporary 
urban environment with an ancient heritage. As children of the diaspora, we are left to 
invent our beginnings, our origins, from the fragments randomly passed to us. 

Oiaspora is an intricate layering of three elements: music, video and human stories. It 
is a landscape of sound bytes, image and audio stimulation. Its basis is contemporary 
communication mediated by the media. How else do we hear stories of other people's 
migration except through the BBC and CNN? That has become our way of life. 

The music is from two main sources: the global club music which we hear in cities 
throughout the world (electronica composed by Toru Yamanaka) and the classical 
music of a mother culture from Asia (played by the Singapore Chinese Orchestra). The 
orchestra, conducted by Tsung Yeh, provides a time-line of the last 2000 years from 
fragments of the song of Chu to new Chinese music by Tan Dun and music by Michael 
Nyman (commissioned by the Singapore Chinese Orchestra). We begin our story wTth 
a gambang kromong chamber orchestra, revealing the syncretization that has occurred 
in music in South East Asia. Early arrivals from China in the 17th century adapted local 
instruments to play music in Indonesia, to remind themselves of a past home. The 
authentic disappears naturally as communities evolve organically on the local soil. 

© Ong Keng Sen 





Dreams and Displacement 

'Patriotism is your conviction that this country is superior to all other countries because 
you were born in it.' George Bernard Shaw's famous quotation about the more jingoistic 
aspect of the idea of national identity is one with which many would surely agree. Yet the 
issue of identity - of a place to which you belong beyond the caprice of simple physical 
location - is something that runs deeper in most people than the stereotypes we equate 
with both our own and other's national and cultural identity. 

Last night I dreamt I went to the Wyong River Bridge again. That might seem somewhat 
feeble to Daphne Du Maurier's Manderley; yet it tells one something about origins and 
destinations. Physical locations can sometimes represent psychological dislocations. 
I came to the UK from Australia at the age of 22, almost exactly half my life ago; yet 
whenever a state of anxiety besets me, this bridge near a small town off the old Pacific 
Highway, with an adjacent barbecue ground on the banks of the river, returns. It was 
a minor landmark in many childhood journeys from Sydney to Toukley on the NSW 
Central Coast, which seemed insignificant at the time, yet it contrives to burst into my 
unconscious now and then. Its particular symbolism about transition is obvious, yet the 
reason for its specific location is more enigmatic. What it clearly tells me, though , is that 
home is a place of the mind. After many happy years in Britain , I dream in Australian. 

Expatriates of other nations have recounted similar dreams of distant childhood 
places, yet all these people are first-generation settlers in the UK. What of subsequent 
generations? If they do not dream of Australia, they wi ll be aware of vague nuances 
of cultural difference. Yet an Australian diaspora need not be a strong and centralized 
cultural discourse. For many people in the UK, and in other countries, the diaspora is a 
lifeline to a home that needs to be more solid, tangible and protective than a dream. 

The concept of diaspora was born with the eviction of the Jews from Israel , first by the 
Babylonians in 607 BC, then by the Romans in 70 AD. Translated from a Greek term 
referring to the dispersal of seeds, the word is still customarily only capitalized or lent the 
definite article when referring to those original victims of expulsion from their own C(!)untry. 

For all its ancient origins, diaspora is very much a modern concept. Only with the 
capacity for relatively rapid transportation of people in large numbers from one country to 
another has the idea become commonplace, with most countries playing host to cultural 
groupings from outside their national boundaries. It was often said that the city with the 
second-largest population of Greeks in the world , after Athens, was Melbourne. Though 
certain more reactionary elements regarded this statistic with bemusement, the greater 
number of the Australian population looked on it with a certain pride. Thus a distinctive 
Greek-Australian identity was born, and continues to flourish. 



Singapore, a state founded almost exclusively on the concept of diaspora, and the home 
base of TheatreWorks, seems uniquely placed to comment on notions of selfhood in a 
foreign land. The performance we experience tonight was drawn together from many 
lands in a country where a multitude of languages is spoken and where nearly the entire 
population can claim origins in other countries. Singapore is a place of destination, 
not origin . In such a place, one might therefore expect immense racial tensions; but, 
strangely, the greatest acts of xenophobia perpetrated there were performed not by 
locals but by outsiders. 

Most educated Europeans will know of the brutal imprisonment of Singapore's white 
European population during the wartime Japanese occupation, but fewer w ill have heard 
of the Sook Ching massacre. This occurred at the same time, and saw the deaths of 
between 25,000 and 50,000 ethnic Chinese peoples. That this population was seeking 
postwar reparations for these crimes long after the British Empire had settled its own 
claims with Japan might tell us something about the history of imperialism in Asia. 

Outside Singapore, the developed world has seen more than a few incidences of hostility 
to incoming populations, and it is this phenomenon that goes a long way to explaining 
the need of people to seek their identity in some place of origin distant from the land they 
inhabit. In Britain, the last century or so has seen a series of outbreaks of public hysteria 
about newly arrived peoples. The Aliens Act, passed in 1905 by the British Parliament, 
attempted to restrict the influx of Jewish refugees escaping pogroms and ghettoization 
in eastern Europe; it was the first of several acts passed over the subsequent century 
intended to curb immigration. The Manchester Evening Chronicle's editorial of the 
time, demanding that 'the dirty, destitute, diseased, verminous and criminal foreigner 

• who dumps himself on our soil and rates simultaneously, shall be forbidden to land' , 
•• •• exemplified the populist view as portrayed by the media. 

Similar political commentaries accompanied the arrival of both Kenyan and Ugandan 
Asian peoples, expelled from their homes in the latter 1 960s and early 1 970s. If the 
language is more carefully modulated, the sense of identifying an otherness in the 
discussion of the British Asian community since the attack on the World Trade Centre 
in New York and the London transport suicide bombings might also be said to reflect a 
century-old disquiet about a section of Britain's population , the identity and ethnicity of 
which shifts contingent on circumstance. 



The phenomenon of new communities being established in Britain was accompanied by 
a century of popular art reflecting this concept, often with alarm or distaste. From M.P. 
Shiel's novel The Purple Cloud (1901 ) through such films as Hammer's The Plague of the 
Zombies (1966), there has been a recurrent theme that promulgated the idea that the 
cohabiting of races would bring about a form of apocalypse. Though much effort was 
made to counter the bigotry inherent in such works, little of it entered the mainstream, 
and it is only over the last generation that a substantial body of work been produced in 
which immigrant communities themselves spoke rather than being spoken for. 

In the UK, a country with an aptitude for electing to office members of the far right , with 
intolerant attitudes to questions of race, communities identified as 'other' have tended to 
draw together, seeking a security in old customs not offered in a new country. This can 
lead to its own problems, as people long separated from their psychological homes have 
no means of imagining the changes happening in their places of origin . Home, in these 
circumstances, remains frozen in time, existing in the historical moment the native country 
was left; people are cut off from the realization that their old country, like the new one, is 
subject to historical change. Alongside the security of a known and perfectly understood 
set of cultural mores, there lies the danger that the rites observed by the community of 
the diaspora might be seen in its place of origin as archaic and ossified relics of a bygone 
age. But there is a comfort in custom, and it is more likely to be sought in a hostile 
environment than a welcoming one. 

I am unquestionably an economic migrant , by the textbook definition currently applied 
to many people seeking refuge in the UK. But I have never encountered a question over 
my right to stay. Norman Tebbit 's famous comment that residency in the UK should be 
decided by whether an immigrant supports the England cricket team is another criterion 
by which I should be deported. It is perhaps for these reasons that , beyond a casual chat 
with fel low Australians encountered in day-to-day life, I do not seek out an expatriate 
community to which to belong. But people should be permitted to dream in Polish , Urdu, 
Mandarin or Australian - and, as I have found , will do so whether they wish to or not. 

© Steve Cramer 
Steve Cramer is a freelance journalist and lecturer in drama based in Edinburgh 



Ong Keng Sen director, writer 
Singapore-born Ong Keng Sen read intercultural performance at 
Tisch School of the Arts, New York University, and also holds a 
degree in law. He has taught in such places as the NYU Asian/ 

Pacific/American Institute and DasArts in Amsterdam, and been the 

recipient of fellowships from the Japan Foundation, British Council, 

German Academic Exchange Service (DAAD) in Berlin and Asian 

Cultural Council (New York). Notable productions include the Asian 

Shakespeare Trilogy (Lear, Desdemona and Search: Hamlet) and 
several docu-performances, presented at venues and festivals 

worldwide. He is Leverhulme artist-in-residence at the Institute for 

Advanced Studies in the Humanities at the University of Edinburgh. 

In 1994 he established the Flying Circus Project, uniting tradit ional 

and contemporary Asian artists across all disciplines, since expanding 

to include European, American and Arabic artists. In 1999 he initiated 
Arts Network Asia, encouraging collaborations and exchanges 

between Asian artists in the region, while continuing to work to 

enhance the understanding of contemporary Asia in Europe and 

to initiate more artistic and cultural collaborations between the two 

continents. For the House of World Cultures in Berlin he created 

and curated the first two In Transit festivals (2002, 2003), focusing 
on exchanges between artists from all over the world, and Spaces 

and Shadows, a three-month-long programme on contemporary 

South East Asian arts. He also curated the lnsomnia@ICA season of 

Indonesian, Thai and Singaporean cutting-edge young visual artists 

for the Institute of Contemporary Arts in London. 

Tsung Yeh conductor 
Shanghai-born Tsung Yeh began playing the piano at the age of 

five and commenced conducting studies in 1 979 at the Shanghai 
Conservatory of Music, continuing at Mannes College of Music in 

New York and at Yale University. In 1 991, as part of a mentoring 
programme with the Chicago Symphony Orchestra, he worked 

closely with Daniel Barenboim and Pierre Boulez. He has held 

posts with the Northwest Indiana, St Louis and Albany Symphony 

orchestras, the Florida Orchestra and the Hong Kong Sinfonietta, 

and appeared as guest conductor in North America, the Far East 

and Europe, including with ensemble 2e2m and the Orchestre 
Philharmonique de Radio France. He has also been Principal 

Conductor of the Hua Xia Ensemble in Beijing and is one of the 

founders of the Shanghai New Ensemble. He was appointed Music 

Director of the Singapore Chinese Orchestra in 2002 and has toured 

with them in Europe and throughout China. He holds the same 

post with the South Bend Symphony Orchestra (Indiana, USA), the 

first conductor to serve simultaneously as music director of both a 

Chinese and a Western symphony orchestra. He has been an Artistic 
Director of the Symphonic Workshop Ltd in the Czech Republic since 

1 992 and has also taught at the Musik Hochschule in Zurich and at 

Conductors' Guild workshops in Chicago and Indianapolis. 



Choy Ka Fai video installation 
New media artist and contemporary performance director Choy 

Ka Fai has created numerous multidisciplinary projects and 

collaborations internationally, bringing together visual arts, music, 

film, dance and theatre . He has been Associate Artistic Director 

of TheatreWorks since 2007, continuing to focus on uniting 

performance, technology and media arts in such works as Drift 

Net, the V.I.S. TA Lab series, DanceDanceDance, Reservoir and 

RPM. Choy has also designed video installations in collaboration 
with TheatreWorks' Artistic Director Ong Keng Sen, in productions 
including Sandakan Threnody, Diaspora and Awaking, which were 

presented at Singapore Arts Festival, Energex Brisbane Festival 

and Melbourne International Arts Festival. He is Co-Artistic Director 

of celebrated Singapore arts collective Kill Your Television (KYTV), 
his directorial works touring major arts institutions and festivals 

worldwide, including the Institute of Contemporary Arts, London , 

House of World Cultures, Berlin, Fukuoka Asian Art Triennial, 

Taipei Art Festival and Indonesian Dance Festival. His latest video 

installation/quasi-documentary Rectangular Dream - on Singapore's 

public housing programme - was presented at Khokhlovskaya 
Manufaktura in Moscow, as part of the Spotlight Singapore in 

Moscow project , and seen earlier this year at 80 sam (Singapore Art 

Museum) as part of the exhibition At Home Abroad. 

Toru Yamanaka composer 
Toru Yamanaka was born in Osaka, Japan. As a composer, producer, 

club OJ and organizer, he has collaborated with various artists 

around the world . Between 1984 and 2000 he was a member 

of the Japanese performance group Dumb Type, as a composer 

and sound designer. Since 2000 he has collaborated with the 

Singaporean theatre director Ong Keng Sen, including, in 2006, two 

theatrical productions: Geisha and Diaspora. In 2004 he organized a 

contemporary performance unit called flo+out, which has appeared 

internationally and released its first CD+DVO album in 2006. 

Scott Zielinski lighting designer 
Scott Zielinski is based in New York, where his lighting designs have 

included the Broadway production of Topdog/Underdog as well 

as productions for the Lincoln Center and the Joseph Papp Public 

Theater. He has also created designs for theatre, dance and opera 

extensively elsewhere in the USA and throughout the world, including 

productions for the Adelaide, Edinburgh and Gothenburg festivals; for 

De Nederlandse Opera (Amsterdam), Toronto Opera, English National 
Opera and Lithuanian National Opera; for the Royal National Theatre 

(London) and National Theatre of Iceland; and for dance companies 

in Istanbul , Oslo, Paris, Stockholm, Stuttgart and Vienna. 



Rabiya Chaudhry 
Glasgow-born Rabiya Choudhry is a visual artist currently living and 
working in Edinburgh. She graduated frorn the Edinburgh College of Art 
with a Bachelor of Arts degree (with first -class honours) in painting in 
2004 and a Masters in fine art in 2006. She has exhibited at Edinburgh 
venues including the Bongo Club, Dance Base and the Edinburgh 
International Conference Centre. Her works have also been seen in 
London, at the Royal Academy of Arts and Five Years Gallery, among 
others. She won the George Jackson Hutchison Memorial Prize at the 
ECA, was awarded a prize at the City of Edinburgh Council Visual Arts 
and Craft Awards, and has been nominated for a number of awards in 
recent years, including at the Becks Futures exhibition. 

Ariani Darmawan 
Ariani Darrnawan is a video artist/filrn-rnaker/writer who lives and works 
in Bandung, Indonesia, and has participated in numerous international 
film festivals and art exhibitions. She studied Architecture at the 
Parahyangan Catholic University in Bandung before taking up a place 
to study Fine Arts at the School of the Art Institute of Chicago. The 
contrasting thought processes required for architecture and for fine art 
- the programmatic versus the impressionistic - proved a melting-pot 
for her twin worlds of writing and the moving image. Most of her works 
cornrnent on power/identity, on language along with its construction of 
meanings, where she constantly erases and re-draws the lines of reality. 
Dragons Beget Dragons, a documentary about gambang kromong 
music and the acculturation of the Chinese Jakartans, attracted a lot of 
attention in her country for being provocative and critical to the issue of 
racism. She has also produced a short film, The Anniversaries, whose 
script won a special mention at the Jakarta International Film Festival 
2005; the film itself had its premiere in December 2006. 

Zai Kuning 
Singapore-born Zai Kuning is difficult to categorize, working as he 
does in the fields of video, poetry, theatre, dance, performance art, 
music and installation art. For five years, from its foundation in 1996 
until its disbandment in 2001 , he led the dance theatre group Metabolic 
Theatre Laboratory {MTL) as director, performer and trainer. Its rnain 
objective was to search for physical language/movement deeply rooted 
in or influenced by South East Asian rituals, and productions included 
Prodigal Songs, Remnant 2000, Bluemonkish and No Alibi, which 
toured Hong Kong, Korea and Seoul as part of the Little Asia Festival 
2000. A TheatreWorks residency that year led to a lengthy project 
researching the lives of the Orang Laut in the Riau Archipelago, and in 
2003 he completed his 30-rninute film entitled Riau, which has been 
widely screened at international film festivals including Rotterdam and 
Pusan. His performance and visual art work has been presented in 
Singapore, Malaysia, Hong Kong, Japan, Taiwan, Korea, Indonesia, 
Thailand, Bangladesh, Australia, America and Germany. 



Dinh Q. Le 
Dinh Q. Le was born in Ha-Tien, Vietnam, in 1968, but emigrated 

with his family in 1978, settling in California a year later. He returned 

to Vietnam for the first time in 1993, after having received his 

Masters in Fine Arts from the School of Visual Arts in New York, and 

currently lives in Ho Chi Minh City. His exhibitions include Vietnam: 

Destination for the New Millennium - the Art of Dinh 0. Le at the 

Asia Society, New York, and Persistent Vestiges: Drawings from the 
American-Vietnam War at the Drawing Center, New York. His work 

has also been showcased worldwide in such exhibitions as Universal 

Experience at the Museum of Contemporary Art in Chicago; Only Skin 

Deep at the International Center of Photography, New York; Delays 

and Revolutions at the Venice Biennale 2003; Infinite Painting at the 

Villa Manin Centre for Contemporary Art in Italy; and at the Gwangju 

Biennale 2006 in Korea, the Asia Pacific Triennial of Contemporary 

Art (APT) 2006 in Australia, and the Shoshana Wayne Gallery, Santa 

Monica. 

Navin Rawanchaikul 
Navin Rawanchaikul was born in Chiang Mai, Thailand, of immigrant 

Indian parentage. He has gained a reputation for developing 

community-based art projects that rely heavily on team spirit and 

collaboration. Many of his projects were created under the banner of 

the Navin Production Co. Ltd , which was established in 1994 with the 

Mae Kha River project, in which Rawanchaikul presented bottles of 

polluted river water as works of art. In 1995 he initiated his landmark 

Taxi Gallery project in Bangkok, the success of which prompted 

further such projects in more than 20 cities round the world. 

During the past decade he has participated in several international 

exhibitions, including solo exhibitions at the Palais de Tokyo in Paris 

and P.S.1 Contemporary Art Center in New York, and initiated a 

number of public art projects. Fly with Me to Another World was a 

year-long project in Lamphun and Chiang Mai, Thailand, culminating 

in the international symposium Public Art ln(ter)vention to discuss the 

intersections between contemporary art and social practices. In 2007 

he held his solo exhibition Navins of Bollywood, commissioned by 

TheatreWorks in association with Tang Contemporary Art, Bangkok. 

He shares much of his time between Chiang Mai and Fukuoka, 

Japan. 
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Tintin Wulia 
Tintin Wulia was born in Bali , Indonesia, and started dancing at an 
early age. Her childhood revolved round music school, where she 

began to compose. She subsequently trained as an architect and 

as a film composer, in Indonesia and the USA, and has recently 

undertaken postgraduate research in Fine Art at RMIT University, 

Australia. Her background in architecture and music could explain 

why she enjoys manipulating structure, form and funct ion/content 

in the various media in which she works - be they spatial or 
audio-visual. Challenging definitions , she constantly steals from 

the techniques of documentary even when making her fiction, and 

pushes animation to its limit. Her works - outwardly simple yet very 

detailed in their concepts and constructions - tend to leave ample 

space for interpretation, even when presented with a strong narrative 

element. Screenings and installations have been seen worldwide, 

including at international film festivals (among them Rotterdam, 

New York Underground and Singapore), art exhibitions (including 

Istanbul Biennial, Liverpool Biennial , Yokohama Triennial and Jakarta 

OK.Video) and television (SBS TV, Australia), and at the Institute of 

Contemporary Arts in London and the House of World Cultures in 

Berlin. 

Koh Boon Pin 
Koh Boon Pin is remembered for his multifaceted turns in such 

Theatre Works productions as Tan Tarn How's Six of the Best, 

Michael Chiang's Private Parts , David Henry Hwang 's The Dance 

and the Railroad and Steven Berkoff's Metamorphosis. His directorial 

work includes the TheatreWorks production of Army Daze and the 
NUSS production of Bizet's opera Carmen. He played the role of an 

uptight teacher in Eric Khoo's landmark 12 Storeys (1 997), the first 

Singaporean film to be screened at the Cannes Film Festival. In 2007 
he performed in Wild Rice 's production of The Magic Fundoshi, and 

was also part of the original Theatre Works ensemble that began work 

on Diaspora . 



Janice Koh 
Janice Koh graduated in Theatre Studies from the National 
University of Singapore, subsequently attaining distinction in a 

Masters in Theatre from Goldsmiths College, London. In 2003 she 

won the coveted DBS Life! Theatre Award for Best Actress for her 

performance as Catherine in David Auburn's Proof and last year 

received a Best Actress nomination for her role in Ovidia Yu's Hitting 

(On) Women. Other recent theatre work includes The King Lear 

Project by Ho Tzu Nyen and Fran Borgia (which had its premiere 

at the Kunstenfestivaldesarts in Brussels), Theatre Works' 120 and 

Diaspora, and both producing and acting in Do Not Disturb- Late 

Checkout, Please with Tan Kheng Hua. Her roles have ranged in 
age from 12 in One Flea Spare to 70 in Toy Factory's First Light. She 

has worked both as actor and collaborator with TheatreWorks and 

director Ong Keng Sen in Descendants of the Eunuch Admiral and 

The Spirits Play, both of which have toured to major venues in Berlin, 

Hamburg and Tokyo. On television she has starred in the drama 

series Fighting Spiders for Channel5 (Singapore) , while other projects 

include Arts Central's Going Straits and 4x4: Episodes of Singapore 
Art, and the award-winning Singapore Short Story Project. She has 

also made guest appearances in Phua Chu Kang and Growing Up. 

Lim Kay Tong 
Lim Kay Tong is a veteran actor and a famil iar face among his 

native Singaporean audience, with a long string of stage and 

performance credits to his name. Among his best-remembered 

theatre appearances are The Coffin is Too Big for the Hole (Hong 

Kong Festival of Arts Fringe), No Parking on Odd Days (Singapore 

Arts Festival), Dance and the Railroad, Longing and Broken Birds 

(TheatreWorks). His film and television credits include Shanghai 

Surprise starring Sean Penn and Madonna, Dragon: The Bruce Lee 
Story , Mee Pok Man directed by Eric Khoo, Emmy nominee 

A Bright Shining Lie, Brokedown Palace, One Leg Kicking, Perth and 

The Photograph , an Indonesian film that won a Special Jury Prize at 

the Karlovy Vary International Film Festival and had its premiere in the 

USA at MOMA, New York. He has also delighted audiences over the 

years with his acting in several popular drama serials and mini-series, 

including Noble House, Tanamera , Frankie 's House and Growing Up . 

He has also been nominated for Best Actor at the Asian Television 

Awards- twice for Growing Up and once for En Bloc. He currently 

sits on the board of directors for TheatreWorks, Singapore's first 

professional English-language performance company, which he also 

founded. 

• 



Nora Samosir 
Nora Samosir has a postgraduate diploma in voice studies from 
the Central School of Speech and Drama, London, and a Bachelor 

of Arts (Honours) degree from York University, Toronto. She has 

appeared in numerous productions with all the major theatre 

companies in Singapore. Her acting credits with TheatreWorks 

include Trojan Women (1991 ), Lao Jiu (1997), Pulse Version Theatre 

(2003) and 120 (2007). In 2003 she won the coveted DBS Life! 
Theatre Award for Best Supporting Actress for her portrayal of Claire 

in David Auburn's Proof. She has also acted for Malay theatre and for 

Tamil television, and teaches theatre studies at the National University 

of Singapore. 

Theatre Works 
TheatreWorks (Singapore) was established in 1985 and has been led 
since 1988 by its Artistic Director Ong Keng Sen. It seeks to promote 

and produce new writing and interdisciplinary performances, often 

in collaboration with international artists. It also provides residencies 

for visual artists, documentary film-makers and creatives working 

in contemporary visual culture and new media. The Flying Circus 
Project, a research and development programme, has become an 

internationally known and sought-after laboratory process. Another 

key initiative was the setting up, in 1999, of Arts Network Asia, 

encouraging and supporting regional artistic collaboration as well as 

developing managerial and administrative skills within Asia. Since 

2005 the company's home at 72-13 Mohamed Sultan Road has 
also been host to the International Centre of Asian Arts (ICAA) - a 

research and development centre, a forum, and a performance 
platform for Asia's expression and its relationship to the rest of the 

world - and to the Singapore Creative Arts Nucleus (SCAN) - an 

incubator for emerging creatives that includes the Creatives-in

Residence programme and the company's long-running writing 
programme, the Writers Lab. 

www.theatreworks.org.sg 

www. 72-13.com 

www. artsnetworkasia. org 

Melody Waves:© Michael Nyman Ltd. All rights reserved. Licensed 

courtesy of G. Schirmer (Australia) Pty Ltd 

TheatreWorks (Singapore) would like to thank the fol lowing for their 

support in Diaspora. 

• National Arts Council 

• Perfectus AV Pte Ltd 

• Agility Fairs & Events 



Singapore Chinese Orchestra 
The 75-strong Singapore Chinese Orchestra was founded in I 997 and is the only professional 

Chinese orchestra in Singapore, where it is based at the Singapore Conference Hall. Under its Music 

Director Tsung Yeh (since 2002) it has presented programmes including Marco Polo and Princess 
Blue- A Symphonic Epic , The Grandeur of Tang, Thunderstorm and Admiral of the Seven Seas , 

and in last year's Singapore Arts Festival it collaborated with TheatreWorks in Awaking , bringing 

together kunqu opera music and Elizabethan music. It has toured to major concert halls in China, 

to Taiwan and Macau, and further afield to Europe (including the Budapest Spring Festival and the 

London Singapore Season), also appearing at the World Economic Forum in 2003 and the 2006 

International Monetary Fund (IMF) Annual Meeting. The orchestra took part in the Singapore National 
Day Parade in 2007, as part of a 240-strong combined force that also included the Singapore 

Symphony Orchestra, Singapore Armed Forces Central Band , various ensembles and a choir. The 

orchestra has an outreach programme and presents outdoor concerts at national parks, schools 

and Singapore heartlands. It also regularly commissions new works and in 2006 organized its first 

composition competition, focusing on the incorporation of music elements from South East Asia. 

Tour Management 

Leader 

Deputy leader 
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Assistant manager 
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Poh Choon Ann 
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Orchestra affairs executive 

Jackie Tay Yeow Chong 
Sing Moh Li 

www.sco.com.sg 

Gaohu Cello Daruan 

Li Bao Shun Concert Master Xu Zhong • Jing Po 

She Ling Ji Hui Ming 

Xu Wen Jing Li Hua Guzheng 

Zhang Bin Poh Yee Luh Xu Hui 

Erhu Double Bass Qudi 

Zhao Jian Hua (Erhu I)' Lee Khiang :j: Yin Zhi Yang • 

Zhu Lin (Erhu II)' Wang Lu Yao 

Ann Hong Mui Bangdi 

Cheng Chung Hsien Yangqin Lim Sin Yeo 

Chew Keng How Ou Jian Oing • 

Chiang Kum Mun Xindi 

Liu Zhi Yue Pipa Tan Chye Tiong 

Shen Oin Yu Jia • 

Gaoyin Sheng 

Zhonghu Liuqin Ong Yi Horng :j: 

Tian Xiao • Seetoh Poh Lam 

Goh CherYen Zhongyin Sheng 

Neo Yang Soon Zhongruan Seah KarWee 

Sim Boon Yew Zhang Rang Hui • 

Cheng Tzu Ting Diyin Sheng 

Banhu Huang Gui Fang Lim Kiang Pin 

Tian Xiao Jing Po 

Gaoyin Suona 

Sanxian Jin Shi Yi' 

Huang Gui Fang 

Zhongyin Suona, 

Diyin Suona 

LiuJiang 

Meng Jie 
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Tan Lake Chuah t 
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Shen Guo Oin 
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Wu Xiang Yang 
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to print 
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PLAYHOUSE 
Live Nation Venues (UK) Ltd 

Chief Executive Officer Paul Latham 

Divisional Manager Peter Evans 

General Manager James Haworth 

Deputy General Manager Jo Beale 

Assistant General Manager Victoria Treen 

Administrator Ritchie Steele 

Front of House Manager Catherine Jackson 

Assistant Front of House Manager Rikki Maclean 

Technical Manager Graham Wade 

Stage Manager Paul Skeggs 

Deputy Stage Manager Mark Smellie 

Chief Electrician Tim Jackson 

Deputy Chief Electrician Gerry Kelly 

Maintenance Manager Stuart Wilson 

Marketing Manager Sarah Heney 

Assistant Marketing Manager Milo Spence 

Press Officer Pamela Blyth 

Box Office Manager Barbara Callard 

Deputy Box Office Manager Joyce Green 

Group Sales Manager Dawn Robertson 

Images: TheatreWorks (Singapore) Ltd 
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The nominations for best 
supporting role at Festival 09 are ... 

_ Heineken_ 
·>!<·BANK OF SCOTLAND CLASSIC / M 4fJJ 

Hire-A-Phone 

THE 

LIST 
GLASGOW AND EDINBURGH 

EVEKTSGUIDE 

www.listco.uk 

Scottish & Newcastle UK 

~ 
STANDARD LIFE 

RENAULT ~ 

Lloyds TSB Scotland LU M I SON nature 

This year, each of the companies above is enjoying the benefits of a 
tailor-made partnership with the Edinburgh International Festival. 

We are committed to supporting the marketing and corporate 
responsibility aims of our corporate partners. By working with the 
Festival you can: 

~ align your company with an internationally-admired cultural brand 
that stands for heritage, excellence and innovation 

~ highlight your company's commitment to the cultural life of 
Edinburgh and Scotland 

~ raise the profile of your company with our audiences 
~ create opportunities for exclusive, targeted business 

development events 
~ provide a unique programme of employee benefits, helping to 

improve morale and increase retention rates 

For more information on how your organisation could benefit from a 
partnership with the Edinburgh International Festival, please call Alex 
Hayes on +44 131 473 2061 or email alex.hayes@eif.co.uk 

Registered charity number SC0 0 4694 





We applaud you! 

Our heartfelt thanks go to each and every one of you who have helped us create the 2009 Festival. 

Your donations make a huge difference. 

Our Edinburgh International Festival Benefactors, Patrons and Friends, the members of the Director's Circle 

and all those of you who have generously made donations, provide invaluable support each year. 

This summer we are delighted that this support has enabled us to present the staged production of 

George Frideric Handel's Admeto, King of Thessaly directed by award winning film maker, producer and author 

Doris Dorrie and with the FestspieiOrchester Gbttingen to be conducted by Nicholas McGegan. 

We have enormous pleasure in acknowledging below our Benefactors and Patrons, the highest level of 

individual support. A particular thanks to you. 

To find out how you can help please contact Zuleika Brett on +44 (0)131 473 2064, email zuleika.brett@eif.co.uk 

or visit eif. co.uk/membership 
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Ruth Woodburn Dr Roger Collins Enid Oppenheim Sandelson 
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Lord and Lady Coulsfield Mr and Mrs Roddy Jones 

Celia F Goodhew Sir Muir and Lady Russell 
Sue and Andy Doig Irwin Kishner Dr Simon Groves Kenneth and Esme Scott 
Sir Gerald and Lady Elliot Lesley Knox 

George Gwilt Michael Shipley and Philip Rudge 
Jo and Alison Elliot Alan Macfarlane Martin Haldane Elspeth Skinner 
Claire Enders Stephen W Massi! David Hay David Smrth and The Han Lady Smrth 
Mr and Mrs Ted W Frison Chris and Gill Masters 

Malcolm Herring Jill Stephenson 
Raymond and Anita Green Mr & Mrs James Miller 

Richard and Jay Hitchman Davrd and Alix Stevenson 
David and Judith Halkerston Sheriff N M P Morrison oc Norman and Anne Irons Sir Jack and Lady Stewart-Clark 
Shields and Carol Henderson Patricia and Alex Neish 

James & Felicity Ivory Michael and Elizabeth Sudlow 
Andre and Rosalie Hoffmann Dr E R L Paton Brian M Jamieson Charles and Marie Swainson 
J Douglas Home William A Polf & Robin Eisner 

Professor Stephen and Dr and Mrs George Sypert 
Peter Horvath Mrs Amanda Raven Mrs Sandra Joffe Joanna and John-Paul Temperley 
Mrs Ann Johnston Sir Thomas and Lady Risk Sir Raymond and Lady Johnstone Patnck and Linda Thomsoo 
Mr Fred Johnston Frana and ian Russell Judith Kennedy Rev Bryan Tomlinson 
Norman and Christine Lessels Mhairi M Stephen Dr Colin Kingsley Mr P Unsworth 
Duncan and Una McGhie Andrew and Becky Swanston Mrs M Heather Kotake Mr Gordon Weston 
Jean and Roger Miller Mr and Mrs Michael Usher Dr and Mrs I Laing John and Bronwen Wheatley 
Mr & Mrs R H Mitchell Rick and Sally Watson David and Brenda Lamb Raymond M Williamson 
Mr Derek H Moss Professor Donald Leach Sula Wolff 
Allan Myers AO oc Patron and Marilyn Jeffcoat 

and Maria Myers AO Keith and Janet Anderson Julian and Susie Leiper And others who prefer to remain 
Nick and Julie Parker Kenneth Atkinson Magnus and Veronica Linklater anonymous 
Garth and Lucy Pollard Neil and Fiona Ballantyne Crispin Longden 
Lady Potter Judith Beckmen John and Ray Macfarlane Legacies 

Donald and Brenda Rennie Professor Simon Best OBE FRSE Lawrence D Marshall The Estate of Miss Eleanor Hamilton 

Principal C Duncan Rice B Neil Bowman Professor Alexander and The Estate of Gilbert Innes 
and Mrs Susan Rice June Brebner Dr Elizabeth McCall Smith Lean Scully ElF Fund 



EDINBURGH 
INTERNATIONAL 
FESTIVAL 

About the Edinburgh International Festival 

For over sixty years the Edinburgh International Festival 

has brought artists from around the world to Scotland's 

beautiful capital city. All of our artists, ensembles, 

companies and orchestras are chosen and invited to 

take part by Director Jonathan Mills. 

The Festival is a registered charity. The City of 

Edinburgh Council and the Scottish Arts Council 

provide significant annual grant funding. For the second 

year the Festival has also been supported by the 

Scottish Government's Edinburgh Festivals Expo Fund, 

dedicated to supporting work from Scotland. 

The corporate sector also makes an outstanding and 

vital contribution, as do individuals, through membership 

of our Patrons and Friends scheme and through 

donations and legacies. Trusts and foundations are an 

essential source of funding whilst ticket sales account for 

approximately twenty five percent of income. 

Without the support of many individuals, corporations, 

trusts, foundations, central and local government 

and above all audiences, this Festival would not be 

possible. 

The Edinburgh International Festival sits at the core 

of Edinburgh's summer festivals. The festivals are of 

substantial economic benefit to Edinburgh and to 

Scotland, the summer festivals generating around 

£135 million of expenditure in Scotland and sustaining 

the equivalent of 2,900 jobs. For information on all of 

Edinburgh's festivals visit edinburghfestivals.co.uk 

To find out more about the Edinburgh International 

Festival - and for videos, music clips, media galleries 

and tickets - visit eif.co.uk 

Under the Patronage of 

Her Majesty The Queen 

Honorary President 

Sir Charles Mackerras cH AC cee 

Chairman 

The Rt Hon George Grubb 

Depute Chairman 

Ewan Brown cee 

Prof Simon Best ose 

Stewart Binnie 

Paul Bush osE 

Cllr Steve Cardownie 

Cllr Maggie Chapman 

Erick Davidson 

Cllr Jenny Dawe 

Cllr Paul Godzik 

Frank Hitchman 

Carol Colburn H0gel CBE 

Hilary Horrocks 

Michael Johnston 

Cllr Joanna Mowat 

Donald Rennie ose 

Christine Richard ose 

Sir Brian Stewart cse 

Cllr Ma~orie Thomas 

Mark Tucker 

Kirsty Wark 

Honorary Secretary 

Tom Aitchison cse, 

Chief Executive, 

City of Edinburgh Council 

Lawyers 

Maclay Murray & Spens LLP 

Auditors 

Henderson Loggie 

Bankers 

The Royal Bank of Scotland pic 

Registered Office 

The Hub, Castlehill, 

Edinburgh EH1 2NE 

Registration Number 24766 

Registerec Charity No SC004694 

Administration 0131 473 2099 

Tickets 0131 473 2000 

www.eif.co.uk 



EDINBURGH 
INTERNATIONAL 
FESTIVAL 

YEAR ROUND STAFF 

Jonathan Mills Michael McGill 

Festival Director and Senior Ticket Services Assistant 

Chief Executive Jo Michel 

Joanna Baker Ticket Services Manager 

Managing Director Joanna Miller 

Alison Armstrong Marketing Officer 

Assistant to the (maternity leave) 

Managing Director Dawid Nabialek 

Debi Banerjee Graphic Designer 

Programme Development Helene van der Ploeg 
Officer Director, The Hub 

Stephen Bremner Nicky Pritchett-Brown 
Technical Administrator Major Gifts Consultant 

Zuleika Brett Alison Riach 
Senior Development Officer ~ Planning and Operations 
Individual Giving Director 

Susie Burnet John Robb 
Media Relations Manager Head of Technical Services 
(maternity leave) 

Feline Siedow 
Rob Conner Sponsorship and 
Finance Director Development Officer 

Gillian Devlin Carrie Simpson 
Deputy Ticket Services Manager Office Manager 

Niki Furley Kirsten Stewart 
Head of Sponsorship and HR and Payroll Manager 
Development 

Matthew Studdert-Kennedy 
Derek Gilchrist Artistic Administrator 
Marketing Manager 

Liz Wallace 
Charlotte Gosling Marketing Officer 
Media Relations Manager (maternity cover) 
(maternity cover) 

James Walsh 
Alex Hayes Assistant Ticket Services 
Corporate Development Manager 
Manager 

Jackie Westbrook 
Sally Hobson Marketing and 
Head of Programme Communications Director 
Development 

lan White 
Louise Hovell Finance Manager 
Finance Assistant 

Emily Workman 
Jacqueline Howie Acting Executive Assistant to 
Assistant Finance Manager the Festival Director 

Jill Jones Christopher Wynn 
Artists' Manager Sponsorship and Development 

Rob Knight Director 

IT and Database Manager Drew Young 

Helen MacLeod Artists' Co-ordinator 

Chorus Administrator and 

Assistant to the Planning and 
MEDICAL ADVISOR 

Operations Director 
Professor A G D Maran 

Scott Malcolm 

IT Officer 

FESTIVAL CONTRACT STAFF PROGRAMMES 

Lynne Whittaker Alison Latham 

Office Assistant Commissioning Editor 

Artist Liaison Team Nick Withers 

Ernesto Berardinq_ Design and Production 

Artist Liaison David Harman 

Margaret van Rees Artists' biographies 

Artist Liaison Programmes printed in 

David Mass Scotland by 

Transport Manager Ink on Paper 

0131 334 9611 
Concert Management 

John Pendleton 

Concerts Manager, Usher Hall 
We would also like to thank 

the many temporary staff 
Ruth Rimer 

who join us as drivers, 
Concerts Assistant, Usher Hall 

technical staff, box office 
Sam Hutchings and press team for the 
Concerts Manager, Festival period each year. 
The Queen's Hall 

Andrew Moore 
LAST BUT NOT LEAST 

Concerts Manager, 
Thanks to all of the artists, 

Greyfriars Kirk 
companies, creative and 

Alison Goring 
production teams at the 

Performance Manager, 
Edinburgh International 

The Hub 
Festival. As a mark of our 

Technical appreciation, and as a 

Johnny Eyre memento of the Festival and 

Head of Lighting of Scotland, all artists are 

Alastair Gow presented with a bottle of 

Head of Staging whisky. This year we are very 

Mike Hannah 
grateful to Springbank 

Head of Audio Visual 
Distillery for donating a 

special 2009 limited edition 
Carrie Hutcheon Scotch Whisky blend to 
Head of Stage Management mark the 63rd anniversary 

Tom Zwitserlood of the Festival. 
Head of Sound 

Box Office Bottles are available to 

Rob Ring order by phoning 

Ticket Services Supervisor 01586 551710 or online at 

Alexandra Engel www.springbankwl'tisky.com, 

Ticket Services Supervisor where you can also find 

Gavin Dunbar details of local retailers. 

Ticket Services Supervisor Edinburgh retailer: 

Emma Rawson 
Cadenheads Whisky Shop 

Press Tickets Co-ordinator 
172 Canongate 

Ed1nburgh EH8 8BN 
Marketing and Communications Tel: 0131 556 5864 

Brian Maycock 

Press Officer 

Michelle O'Brien 

Online Marketing Co-ordinator 

Markus Stitz 

Programmes Project Manager 
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McALLSTEK MATI1E50N M 

Usher Hall 18th August 
Mendelssohn Elias Herreweghe 
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The Queen's Hall 
2nd September 

Recital of Dvorak and Schubert Bernardo Fink 

McAlister Matheson Music is Scotland's top classical CD 
retailer. The discs shown here give a flavour of our Festival 
Brochure, which features recommended Festival-related 
recordings and new release highlights. 

MMM's knowledgeable staff run stalls in the Queen's Hall 
North Gallery and Greyfriars Kirk at official Festival 
concerts, and also at selected Usher Hall concerts where 
we can be found at ground-floor level. Stock for each 
stall is tailored to that day's concert- ideal for picking up 
a memento of an especially memorable experience! 

The shop is conveniently located 100 metres from the 
Usher Hall. Visit us to browse through our extensive range 
of classical music CDs, DVDs and books. Customers who 
join our discount scheme benefit from discounts on all 
CDs and extra discount on special promotions. Details of 
promotions can be found in our monthly newsletter, 
which is available from our shop and also by e-mail and 
via our web-site. [Prices shown are valid untillS/9/09] 

Greyfriars Kirk 1st September 
Cantus Colin 
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Showing all year round in West Lothian 



Donizetti 

0 
Scottish 

Opera 

Italian Girl in Algiers 

The Adventures of Mr Broucek 
JanaCek 

Katya Kabanova 
JanaCek 

Five:15 
Operas Made ln Scotland 

Season opens 23 September 
For dates and details go to scottishopera.org.uk 





'A MASTERFUL DISPLAY OF THE 
COMIC'S ART ... THIS IS A SEAMLESS 
AND PERFECTLY TIMED SHOW THAT 

COULD STAND PROUDLY NEXT TO ANY 
IZZARD, BAILEY, CARR OR SKINNER 

STADIUM-FILLER.' ***** 
SUNDAY TIMES 

'BYRNE IS AT THE TOP OF HIS GAME' 

**** SUNDAY TELEGRAPH 

'AT THE HEIGHT OF HIS POWERS 
.. .IT'S NO WONDER THIS IS 

SELLING OUT NIGHTLY' 
THE OBSERVER 

***** 
PRE-ORDER YOUR 

COPY NOW 
at 

[BPLAY.COM 
FRft OElNStY ON Mln"TT*G 

METRO 



SpeakerCraft Rock Speakers 
Fully weatherproof outdoor rock speakers 

Pioneer PDP-LX6090H Plasma 
60" HD ready 1 OBOp KURO television 

Sony KDL-32E551 0 Picture Frame TV 
32" Full HD BRA VIA LCD TV with 

Motionflow 1OOHz technology 

AKG K701 
Headphones 

Superlative open-back 
dynamic headphones 

Multi-Room 
Specialists 
Audio & video 
distributed 
systems by 
Crestron, Living 
Control, Opus, 
NuVo, Sones & 
SpeakerCraft 

Introducing the Kaleidescape 
Mini System 

world's best whole-house 
RmRm<~nrn"''' server 

Sony HDR-TG7VE 
Handycam 
World's smallest and lightest 
HD camcorder with onboard 
GPS receiver 

Sony VPL-HW1 0 
BRAVIA Projector 

Sony's latest 1 OBOP home 
cinema projector 

Sennheiser HDBOO Headphones 
Sennheiser's NEW 
flagship audiophile 
headphone 

Sony PRS-505S 
Reader 
Store and read 
your digital books 

Tivoli Audio 
Networks 

Radio 
Luxury 

internet radio. 
Available in 

cherry, 
walnut & 

wenge 

Denon AVR-431 0 AV Receiver 
With advanced connectivity, network 
audio & photo streaming 

Order these and 5,500 other quality products online 

www.stoneaudio.co.uk 

Alternatively visit our NEW showroom: 

Stoneaudio UK Ltd 
The Axium Centre, Dorchester Road, Lytchett Minster, 

Poole, Dorset BH16 6FE 
T: 01202 630066 

c:>c:> I 
stoneaudio 



••• llOW' that's 
PAUL MERTON'S IMPRO CHUMS • JULIAN CLARY • DYLAN MORAN • SIMON AMSTELL 
IEGINALD D HUNTER • LADY GARDEN • DANIEL RIGBY • THE SUNDAY DEFENSIVE 
TOMMY AND THE WEEKS • LADY CAROL • MIKE WOZNIAK • GINGER AND BLACK 

MICK 
PERRIN 

FOR 

• 





recent releases on 
www.delphianrecords.co.uk DELPHIAN 

Scotland at Night choral settings of Scottish poetry 
from ROBERT BURNS to ALEXANDER McCALL SMITH 

These collaborations between noted Edinburghians Alexander McCall 
Smith and Tom Cunningham appear on disc here for the first time, in a 

programme of Scottish poetry settings by some of today's leading 
composers. From the ethereal tenderness of Cunningham 's Lullaby to 

the muscular angularity of Ronald Stevenson 's A Medieval Scottish 
Triptych, Laudibus responds with affection and athleticism to the 

expert direction of UK choral doyen, Mike Brewer. 

Praise for Laudibus on Delphian: 'MAGNIFICENTLY SUNG ... 
SUPERLATIVE RECORDING'- Daily Telegraph, July 2008 FIVE STARS 

To find out about the CD launch concert taking place at StMary's Episcopal Cathedral at 10pm on 15 August, 
please visit www.delphianrecords.co.uk/ fringe.pdf 

'Everybody who is interested in Scottish cultural affairs should be aware of this remarkable 
company ... manifestly non-mainstream and non-commercial, though artistically vital. 

The Edinburgh-based Delphian label, founded and run by its Managing Director 
Paul Baxter, has become a key player in the Scottish arts world. Not everybody is interested in 

classical music. But everybody who is interested in Scottish cultural affairs should be aware of 
this remarkable company ... Baxter is on a roll. Everything he touches, in terms of the CD output of 

his company, turns to artistic gold.' - The Herald, May 2008 

OCD34053 

, 
DCD34074 

DCD34022 

John Kitchen plays Handel Overtures 
'the bulk of the works are keyboard 
transcriptions of some of the composer's 
greatest operatic overtures. all dating from 
Handel's own lifetime ... Performed with 
apposite aplomb and tasteful flamboyance 
by John Kitchen on the bright and 
wholesome 1755 Kirckman harpsichord .. 
In every one of these performances he 
captures the clean·textured spirit of the 
music, its flowing lines and natural 
rhythmic propulsion.' 
- The Scotsman, 29 June 2009 

FOUR STARS 

Ralph Vaughan Williams- a cap pella 
choral works: Laudibus, Mike Brewer 
'the opening line UO radiant luminary of 
light interminable" seems made for his 
visionary sound world which glows 
ardently in the hands of Mike Brewer's 
young singers. In fact, you couldn't 
imagine a more colourful, fresh, well
drilled and acutely sensitive choral sound 
than that produced by Laudibus ... reveals 
as much as it impresses and delights.· 
- Classic FM Magazine, 
September 2008 DISC OF THE MONTH 

John Kitchen plays the organ of 
the Usher Hall 
·a collection of the first recordings of the 
newly refurbished Norman and Beard 
concert organ ... Tremendously thrilling 
performances from Kitchen ... what a 
large-scale instrument really sounds like in 
a suitable but not over-reverberant 
acoustic. Kitchen gives an equally 
imposing account of Liszt's Weinen, 
K/agen. wholly mindful of the unique 
structure of the still-amazing masterpiece. 
It sounds superb on this instrument.· 
- International Record Review, 

June 2009 

DCD34079 

1hc t(:d reed Hl~t" 
ronrrrto cnfrdonia 

DCD34014 

Rod ion Shchedrin: The Sealed Angel 
Choir of Gonville & Caius College, 
Cambridge; Choir Of King's College 
london/ Geoffrey Webber, David Trendell 
'Rod ion Shchedrin explains the origins of 
his near-hour-long choral suite The 
Sealed Angel (1988) ... The allegorical 
resonances of the text seem obvious and 
the text is purely religious ... The choirs 
sing splendidly ... Caught here in fine 
sound, this is a splendid disc of a 
multifaceted. many-layered modern 
masterpiece.· 
- Gramophone, June 2009 

EDITOR'S CHOICE 

Thomas Wilson- a chamber portrait 
Simon Smith, Edinburgh Quartet. 
Allan Neave 
'The ease and naturalness [of the guitar 
works], beautifully played by Allan Neave, 
contrasts with ... the slowly warming 
lyricism and invigorating rhythmic finale 
of [String Quartet No.3 (1958)] ... which 
comes as a breath of fresh air with a real 
sense of liberation and enjoyment in life. 
... Simon Smith finds warmth and drama 
in the Piano Sonata as well as incisive 
rhythmic vigour. Beautifully recorded, and 
superbly performed, this is an important 
disc.· - International Record Review, 

The Red Red Rose 
Concerto Caledonia 

July/ August 2009 

'David McGuinness's brilliant collection of 
songs and tunes from 18th-century 
Scotland should be snapped up ... be 
prepared to be surprised by the reams of 
insights, wicked and witty, humorous and 
heartbreaking. exhilarating and energetic 
on offer from McGuinness and his 
leftfield outfit. which includes gleaming 
soprano Mhairi Lawson, and the raw and 
exciting fiddle playing of David 
Greenberg. Fresh, vivid. and sparkling 
throughout.· - The Herald, August 2008 

FOUR STARS 

For a free DELPHIAN catalogue. please write to: Delphian Records Ltd, 
34 Wallace Avenue, The Meadows, Wallyford, EAST LOTHIAN, EH218BZ Alternatively, visit: www.delphianrecords.co.ukjcatalogue.pdf 



See our display at the 
Independent Living 

exhibition Glasgow 
9 - 10 September 

Tel: 01935 872603 
www.brotherwood.com 

, with a 
118USllll8 of purpose." 

BROTHER WOOD 
Automobility Limited 

Our full range of converted wheelchair cars include: 

Volkswagen Sharan, Volkswagen Caddy Life & Caddy Maxi, Volkswagen Caravelle, 

Peugeot Partner Tepee, Nissan X-Trail, the unique Fiat Multipla and Kia Sedona 

HOME DEMONSTRATION, NEW, EX-DEMONSTRATOR & SECOND HAND VEHICLES, SHORT AND LONG TERM HIRE 
Beer Hackett, Sherborne, Dorset DT9 6QP 



SEPTEMBER: 
11 SALFORD Lowry 
12 SALFORD Lowry 
13 DERBY Assembly Rooms 
14 WARRINGTON Parr Hall 
15 SWANSEA Grand 
• SWINDON Wyvern 
11 CHELTENHAM Town Hall 
11 CARDIFF St Davids Hall 
12 SOUTHAMPTON Guildhall 
13 NORWICH Theatre Royal 
11 BUXTON Opera House 
11 DUBLIN Vicar Street 
11 BRIGHTON Dome 
11 ST ALBANS Alban Arena 
21 STOKE ON TRENT Victoria Hall 
%1 YORK Grand Opera House 
H CAMBRIDGE Corn Exchange 
25 HIGH WYCOMBE Swan 
21 BIRMINGHAM Town Hall 
ll COVENTRY Wa!Wick Arts Centre 
• CAMBRIDGE Corn Exchange 

0870 787 5780 
0870 787 5780 
01332 255 800 
01925 442 345 
01792 475 715 
01793 524 481 
0844 576 2210 
029 208 7 8444 
02380 632 601 
01603 630 000 
0845127 2190 
0818 719 390 
01273 709 709 
01727 844 488 
08712 975 454 
0844 847 2322 
01223 357 851 
01494 512 000 
0121 780 3333 
024 76524524 
01223 357 851 

p HI L MCINTYm: I E N TE RTA _I!J_~E_!J_; 

'He plays like an angel, 
sings like a rock star. .. 
and has a devil of 
a sense of humour.' 
THE SCOTSMAN 

'One of the funniest 
& most amazing 
shows you'll 
ever See.' DAILY TELEGRAPH 

www.thelow~.com 

www.thelow~.com 
www.derbylive.co.uk 

www.pyramidparrhall.com 
www.swanseagrand.co.uk 
www.wyverntheatre.org.uk 

www.cheltenhamtownhall.org.uk 
www.stdaVIdshallcardiff.co.uk 

www.li"Jenation.eo.uk/southampton 
www.theatreroyalnorwich.co.uk 
www.buxtonoperahouse.org.uk 

www.ticketmaster.ie 
www.bnghtondome.org 

www.alban-arena.co.uk 
www.ambassadortJCkets.rorn/Stoke·Dn·Trent 

www.grandoperahouseyork.org.uk 
www.corneK.co.uk 

www.wycombeswan.co.uk 
www.thsh.co.uk 

www.warwickartscentre.co.uk 
www.cornex.co.uk 

OCTOBER: 
01 BRADFORD St Georges Hall 
02 TUNBRIDGE WELLS Assembly Hall 
03 BRISTOL Colston Hall 
04 READING Hexagon 
05 READING Hexagon 
07 NEWCASTLE Ci Hall 
08 PERTH Concert Hall 
09 DUNFERMLINE Alhambra 
10 EDINBURGH Usher Hall 
11 GLASGOW Pavilion 
12 ABERDEEN Music Hall 
15 BOURNEMOUTH Pavilion 
16 BELFAST Ulster Hall 
17 SHEFFIELD City Hall 
18 OXFORD New Theatre 
13 LONDON HAMMERSMITH 
24 LONDON HAMMERSMITH 
27 NORTHAMPTON Royal & Demgate 
28 NOTTINGHAM Playhouse 
29 BRIGHTON Dome 
30 SOUTHAMPTON Guildhall 
31 BIRMINGHAM S m hon Hall 

01274 432 000 
01892 530 613 
0117 922 3686 
01189 60 60 60 
01189 60 60 60 
0191 261 2606 
01738 611 031 
01383 740 384 
01 311181155 
01 41 3311846 
01 214 641121 
0844 576 3000 
028 9033 4455 
01142 789 789 
0844 84 7 1585 
08448 444748 
08448 44 47 48 
01604 624 811 
0115 941 9419 
01273 709 709 
02380 632 601 
0121 780 3333 

/ 

Tim Minchin's new DVD 
'So F••king Rock' 

available exclusively at 

hmv 
hmv.com 

www.bradford-theatres.co.uk 
www.assemblyhalltheatre.co.uk 

www.colstonhall.org 
www.readingarts.com/thehexagon 
www.readingarts.comnhehexagon 
www.newca~tle. Oi.uk/CI hall 

www.horsecross.co.uk 
www.alhambradunfermline.com 

www.usherhall.co.uk 
www.paviliontheatre.co.uk 

www.musichallaberdeen.com 
www.biC.CO.U~ 

www.watertront.co.uk 
www.sheffieldCityhall.co.uk 

www.newtheatreox!Old.Ol .u 
www.hammersmithapollo.net 
www.hammersmitha ollo.net 
www.royalandderngate.co.uk 

www.nottinghamplayhouse.co.uk 
www.brightondome.org 

www.livenation.eo.uk/southampton 
www.thsh.co.uk 

I CREDIT CARD HOTLINE: 08700 11 2626 • www.ticketzone.co.uk I www.timminchin.com 




