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Patron and Board of Directors

XBhA Patron
FREESEK

Senior Minister Lee Hsien Loong

ERE Chairman
KAt
Mr Ng Siew Quan
ZEEF Honorary Chairmen

RRHEE AR et FERESE
Mr Chew Keng Juea Mr Robin Hu Yee Cheng Mr Patrick Lee Kwok Kie

BIZEFF Deputy Chairman

EXHESRE
Mr William Ong Boon Hwee

= Directors
EFMEL kgt MBS L
Dr Chua Siew Ling Ms Han Yong May Mr Lam Kun Kin
FNEEE FX Bt PRI+
Mr Lee Boon Teck Mr Lee Woon Shiu Mrs Elaine Ng
Mr Eric James Watson
o
BIIWRE Our Vision
iR, We aspire to be a world renowned Chinese
S B —& B F g e R = Orchestra with a uniquely Singaporean character.
BRI ER Our Mission
R, 25 To inspire Singapore and the World with our music.
ENWHER Our Values
1BK =R I Strive for excellence in our performances
% 3% ] P\ f55 18 Committed to teamwork

N Open to innovation and learning



xI= - %

Titan Sculptors

06.06.2026 (SAT) 7.30PM B
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SCO CONCERT HALL Ciak

Gy B—RE CENFHED
“Light” Symphony No. 5, Mvt I: Vibrant Life

CK=IKEILTY (HEFRRHFER)

Samsui Women (World Premiere of CO version)

CEHZD
Winds of Affinity

ZREE78 Conductor: Quek Ling Kiong
A% Hugin: Zhou Ruoyu
ZR1 .« FEJEE Dizi: Lee Jun Cheng, Ng Wei Xuan

PUBS I
Composed by Liu Changyuan

FIRELERE
Composed by Wang Chenwei

FREER
Composed by Wang Chenwei

HF: TR HIEH Dizi: Lee Jun Cheng, Ng Wei Xuan

<33 TS HIZZMEY
Symphonic Floras

DEIR1EH
Composed by Phang Kok Jun

F115{K & Intermission

KE[O]Y (He Rt R EE)
Compassion (World Premiere of CO version)

CE—RD (HRER)
First Generation (World Premiere)

CEMREIY (%8
Crouching Tiger Concerto (Excerpts)

A% B Huqgin: Zho Ruoyu

RGEREEE—BRTETERRLES.

SRR
Composed by Luo Maishuo

S TE R IEH
Composed by Koh Cheng Jin

BEEH
Composed by Tan Dun

= = There will be an Artists meet-and-greet session after the concert at Level 1 Concourse.

@ FRE2HASNE

Approximate concert duration: 1.5 hours.

e N FHEBHZERH.

& 4 Please scan QR code to complete our audience survey and subscribe to SCO newsletter.

@ BADEEREPHITREIANLEL .

No videography and flash photography are permitted in this concert.
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Founded in 1996, the Singapore Chinese Orchestra
(SCO) is Singapore’s only full-time professional
Chinese orchestra. With more than 1.5 million music
lovers every year who attend its concerts or tune in
to its digital streams, it is renowned for its excellence
in traditional Chinese music as well as its unique
Singapore flavour.

More than 8o musicians comprise the SCO, which
is located at the Singapore Conference Hall in
downtown Singapore. It is helmed by Principal
Conductor Quek Ling Kiong, who took over the
baton in 2023 from Music Director Tsung Yeh
(2002-2023; named Conductor Emeritus in 2023).

Over the years, the SCO has toured major cities in
Asia and Europe, such as Beijing, Shanghai, Hong
Kong, and London. Notable appearances include
critically acclaimed concerts in 2007, 2018, and
2023 at the China Shanghai International Arts
Festival, a 2019 performance in Gwangju, South
Korea, as well as a European concert tour that
year to Berlin, Prague, Forli (Italy), and Loannina
(Greece). In 2022, its musicians travelled to
Germany to perform with the Nuremberg
Symphony Orchestra at Klassik Open Air, playing
to more than 75000 people. In 2024, SCO
successfully completed the China Concert Tour to
Suzhou, Tianjin and Beijing.

In the spirit of cross-cultural collaboration, the SCO
recorded Butterfly Lovers with Grammy Award-
winning violinist Joshua Bell in 2018. The recording
broke into the United Kingdom’s Official Specialist
Classical Chart Top 20 when it was released in 2023
— a first for a Chinese orchestra.

Besides being a National Arts flagship company,
the orchestra draws on a wide range of musical
from Singapore,

influences Southeast Asia

and beyond. MEPAAN, a production staged in
conjunction with Sarawak-based creative agency
The Tuyang Initiative for the 2022 Singapore
International Festival of Arts, combined stirring
orchestral strains with haunting indigenous
melodies. The orchestra also continues to
commission original compositions, as well as
arrangements of works from different genres,
such as pop, jazz, Western classical music, and
folk tunes of other ethnic groups.

In keeping with its standing as a “People’s
Orchestra”, the SCO is committed to fostering
a love for traditional Chinese music among the
wider public. Through extensive education and
outreach programmes, including community
concerts, workshops, and competitions, it
nurtures the next generation of musicians and
listeners. The Caring Series, launched in 2007,
has brought the healing power of music to people
in hospitals, hospices, and elderly homes. The
orchestra’s musicians also perform regularly at
schools, and work closely with the Singapore
National Youth Chinese Orchestra (SNYCO).

The SCO has published several books on its
history and outstanding musicians. The People’s
Orchestra (2016) looks back on the ensemble’s
first two decades as a professional orchestra, and
SCO Hidden Gems was released in 2021 to mark
its 25th anniversary. That same year, the orchestra
launched a Digital Archival Portal, a repository of
house programmes, music scores, recordings and
more, which will support academic research.

Through these efforts, the SCO continues to
further its mission as a top Chinese orchestra
that will inspire and inform generations of music
lovers for decades to come.
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Quek Ling Kiong is the first Principal Conductor of
the Singapore Chinese Orchestra (SCO) to have
been born and bred in Singapore. Widely hailed
as the “People’s Conductor”, he has more than 25
years of professional musical experience under his
belt. He assumed the role of Principal Conductor
in 2023, after a decade as its Resident Conductor.

He began his journey with the SCO in 1997 as
its Percussion Principal after graduating from
the Shanghai Conservatory of Music. A rising
star, Quek went on to earn the Singapore
National Arts Council’s (NAC) prestigious Young
Artist Award in 2002. As his focus shifted to
conducting, he became SCO’s first Conducting
Assistant in 2003, before heading to the Zurich
University of the Arts where he obtained a
diploma in advanced studies in 2008. He took
up the baton as the SCO’s Associate Conductor
upon returning. Quek curated three concert
seasons since he took over musical leadership
as Principal Conductor, and has led the SCO
to successful concert tours and international
arts festivals, such as the China Shanghai
International Arts Festival in 2023 and the China
Tour in 2024.

Quek is active in the international music scene,
with a robust reputation beyond Singapore’s
shores. He has guest-conducted esteemed
Chinese orchestras such as the Shanghai

Guangdong

Orchestra, Jilin Chinese Orchestra, Hong Kong

Chinese  Orchestra, Chinese
Chinese Orchestra, Taipei Chinese Orchestra
and Kaohsiung Chinese Orchestra. He also

conducted symphony orchestras in the Czech

Republic during a residency in Europe. Well-

versed in the musical cultures of East and West,
he counts maestros Tay Teow Kiat, Xia Feiyun,
Tsung Yeh, Johannes Schlaefli, Marc Kissoczy,
Jorma Panula and Kurt Masur and Kirk Trevor
among his diverse mentors.

Besides helming one of the world’s leading
Chinese orchestras, Quek is also passionate
about education. He is the Music Director of the
Singapore National Youth Chinese Orchestra
(SNYCO) and has conducted it since 2004,
taking it on tours to Chinese cities of Shanghai,
Beijing, Suzhou and Guangzhou, Eastern
Malaysian cities of Kota Kinabalu and Kuching.
Quek has also led the SNYCO to international
arts festivals such as the Tainan International
Arts Festival, Hsinchu Chinese Music Festival
and East Malaysia Chinese Music Festival. As
Principal Guest Conductor of Singapore’s
Ding Yi Music Company (2016-2022), he
also conceptualised the Ding Yi Chinese
Chamber Music Festival and the composition
festival Composium.

Quek is known for his bold, charismatic
approach to conducting and bringing Chinese
orchestral music to the masses through
innovative programmes and storytelling. He led
the SCO ensemble in sold-out and acclaimed
shows such as the Young Children’s Concert,
Young People’s Concert, Mother’s Day Concert,
and Concert-In-Progress. In line with his desire
to bring music to all, he became the Artistic
Director of Singapore and Hong Kong's largest
inclusive orchestras — The Purple Symphony
and True Colors Symphony — in 2015 and
2019 respectively.

His achievements have garnered him accolades
such as the NAC Cultural Fellowship (2013) ,
the Meritorious Award by the Composers and
Authors Society of Singapore (2016), and the
Singapore Chinese Cultural Contribution Award
in the individual category (2025). The Quek
Ling Kiong Arts and Culture Scholarship was
also established at the Singapore Management
University in 2019 in honour of his contributions
to the arts.
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Ng Eng Teng
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1981 XU RIGE

WEREE (1934-2001) 2HMIEANERBEEBR, HEN “FMEHEEZR” . el FREFEZARE
B, F#ZEEFarnham School of Arti# &2 .

RENEBEZOENM, FEREQBEESES, SHEBRERE: AIEREK. ARXEERAN,
IHZESERE. FERALFR, RAFBIASXUKEFE.

BREESD, thBFRIRMEBERZEZARMT, BEAMZARLR. N2 REHMEZW A, ElEHR
IR BEEE S E HRE R

Cultural Medallion recipient (1981)

Ng Eng Teng (1934—2001) was a pioneering Singaporean sculptor, widely regarded as the “Grandfather
of Singapore Sculpture.” A graduate of the Nanyang Academy of Fine Arts, he later studied ceramics in
the United Kingdom at the Farnham School of Art.

Ng began his career as a ceramist but soon turned to sculpture, where he developed a distinctive style
characterised by elongated human forms, expressive lines, and themes of family, motherhood, and the
human condition. His works often reflected Southeast Asian identity and social realities.

Beyond creating art, he played a key role in nurturing the local art scene through teaching and advocacy.
Ng Eng Teng's legacy endures through his influential body of work and his role in shaping modern
sculpture in Singapore.
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Han Sai Por
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Cultural Medallion recipient (1995)

Han Sai Por is one of Asia’s leading modern sculptors. She has participated in numerous international
exhibitions and projects around the world. Her works can be found in the collections of many
international institutions, public spaces and private collections from Singapore, Malaysia, India, China,
Japan, New Zealand, Australia and United Kingdom and the United States.

Her education in Fine Arts and Landscape Architecture has established the knowledge in understanding
of nature and its environment that affected her work. Most of her organic works are inspired by the flora
and fauna in tropical forests of Southeast Asia. Her work comments on the changing landscape in the
region and the deforestation that adversely impacts the environment and ecosystem. “The Black Forest”
installation is a series of works that comments on the bleak consequences of deforestation.
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Chng Seok Tin
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Cultural Medallion recipient (2005)

Chng Seok Tin (1946—2019) was a distinguished Singaporean printmaker, sculptor, and educator, widely
respected for her resilience and contributions to the arts. She studied at the Nanyang Academy of Fine
Arts and later at the University of lowa, where she specialized in printmaking.

Despite losing her sight in 1988 due to illness, Chng continued to create art, adapting her practice
through tactile methods and assistants. Her works often explored themes of spirituality, identity, and
inner strength, expressed through abstract forms and rich textures. Beyond her artistic achievements,
she was a dedicated educator and mentor, leaving a lasting impact on Singapore’s art community.
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Chong Fah Cheong

2014k 2BE
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HERCAME, AiE5EHES Ak,

Cultural Medallion recipient (2014)

Chong Fah Cheong is a pioneering Singaporean sculptor best known for his dynamic bronze sculptures
depicting children at play. Chong’s works are celebrated for their lifelike movement, emotional warmth,
and nostalgic portrayal of kampong life. His public sculptures, often installed along the Singapore River
and in urban spaces, capture scenes of childhood, community, and shared memories that resonate
strongly with local identity. Through his accessible and engaging sculptures, Chong has enriched
Singapore’s public art landscape and preserved cultural heritage for future generations.

Beyond creating art, he is committed to education, mentoring younger artists and conducting workshops.
Originally trained as a teacher, Fah Cheong later pursued art full-time, developing his skills through
practice and mentorship rather than formal training. He has worked internationally, experimenting with
diverse materials and techniques, including bronze casting and stone carving.



Chong Fah Cheong

First Generation
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REH
Zhou Ruoyu

Zhou Ruoyu was born in Jiangsu, Nanjing, and started
learning erhu under the tutelage of Professor Qi Jianda at
the age of seven. In 1996, she successfully enrolled into the
Middle School affiliated to the China Conservatory of Music
and continued her practice under the tutelage of Professor
Duan Yongqgiang. Zhou Ruoyu won the “Liu Mingyuan”
Scholarship in 2000. Next year, she was awarded the first
prize at the 4th “Tianhua Cup” National Erhu Competition.

In 2002, Zhou Ruoyu graduated as a top student and was
awarded with the first class scholarship to enter the China
Conservatory of Music Instrumental Department, under
the tutelage of Professor Zhang Zunlian. She was awarded
the honour of “Three Model Students” of Beijing during
her academic years. Zhou Ruoyu is a frequent winner at
erhu competitions. In 2003, she was awarded the Bronze
Award in the 3rd Erhu Competition at the Chinese “Golden
Bell Award” for Music. In 2005, she was also awarded the
second prize at the “Zhonglu Cup” International Erhu
Competition. Zhou Ruoyu was admitted to study for a
master’s degree at the same year.
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Lee Jun Cheng

Lee Jun Cheng started playing dizi at the age of 9 when
he joined the Chinese Orchestra in his primary school. At
the age of 13, he began learning under the tutelage of Zou
Bo Qiang. He had also received guidance from various dizi
masters like Li Zhen, Liu Sen and Qu Xiang. He joined the
People’s Association Youth Chinese Orchestra in 2008 and
the Singapore Youth Chinese Orchestra (SYCO) in 2011.
At SYCO, he was under the tutelage of Singapore Chinese
Orchestra Dizi Musician, Lim Sin Yeo.

In 2012, Jun Cheng was admitted into the China
Conservatory of Music, under the tutelage of Professor
Zhang Wei Liang. In the same year and the next, he became
a musician at the Hua Xia Chinese Orchestra and the
Chinese Bamboo Flute Orchestra. As of 2014, he is the Dizi
Principal Player at the Toa Payoh West Community Club
Chinese Orchestra and also recorded an album with the
Hua Xia Chinese Orchestra as a Dizi musician. In 2017, he
participated in The 6th International Chinese Instrumental
Competition and attained the highest Award given, the
Premium Gold Award. In 2018, he joined the Singapore
Chinese Orchestra as a Qudi Musician. In 2021, he has
completed his Master’s degree.

During his time at the music conservatory, Jun Cheng
represented the school to perform in countries such as
France, Germany, England, Japan, Korea, Singapore, Hong
Kong and around China. He participated in big event
concerts like “SOUND OF HEAVEN New Era of Zhang Wei-
Liang’s Chinese Music” and “Call of the Ancient”. He has
also collaborated with the musicians of the Philharmonia
Orchestra at the Queen Elizabeth Hall. In addition, Jun
Cheng has worked with renowned musicians, conductors,
composers such as David Murphy, Joel Hoffman, Fukuda
Teruhisa and Kohei Nishikawa.
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Cpcidy
Ng Wei Xuan

Wei Xuan pushes the boundaries of the Dizi as he hopes to
uncover untapped avenues of musical expression. With a
unique approach, the traditional instrument transforms into a
poetic body that seeks a story in sound.

He reflects fondly upon his participation in Path.g, art and
sound installation by multidisciplinary artist Boedi Widjaja,
captivating audiences during Singapore Art Week 2018. In
2019, he recorded for the local short film Bodhi, an original
composition by local composer Sulwyn Lok, winning the
Singapore National Youth Film Awards 2019 - Best Original
Music Award. In 2021, Wei Xuan premiered Dizi concerto ‘From
Afar, the Moonlight’, composed by Sulwyn Lok, commissioned
by the local Chinese Wind Percussion ensemble, Reverberance.
In 2023, he premiered chamber work ‘The Absence of’, graphic
score by local composer Rebecca Tan at Royal College of Music
in London. In the same year, he worked with visual artist Hong
Shu-ying, co-producing the music for her artwork ‘found on
paper, made in minds’, premiering at The Substation’s Re-
Connect/Centre/Converge: The Arts Festival and later featured
at the Angkor Photo Festival & Workshops in Cambodia
in 2024.

Wei Xuan was the first runner-up for the Dizi Open category in
the National Chinese Music Competition 2018. With a deep-
seated passion for Chinese chamber music, Wei Xuan won
the first prize for the Ensemble category in Singapore Chinese
Music Competition 2020, alongside Reverberance. He also
clinched the top spot for the same category in Singapore
Chinese Music Competition 2022 with NAFA Chinese
Ensemble, a testament to his unwavering commitment and
passion for his craft.

Wei Xuan graduated in 2023 with a Bachelor in Music (Honours)
from the Nanyang Academy of Fine Arts, in partnership with
the esteemed Royal College of Music (London) and Central
Conservatory of Music (Beijing), under the tutelage of Yin
Zhiyang, Section Leader (Winds and Percussion) and Dizi
Principal of the Singapore Chinese Orchestra.

Wei Xuan joined the Singapore Chinese Orchestra as a Dizi
musician in May 2023.
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Outside the Central Provident Fund Building, next to Maxwell Food Centre, stand three sculptures of
“Samsui women”. Each time he passes by, Principal Conductor Quek Ling Kiong would pause, as if he could
hear music about to emerge from them—this concert took shape from that very moment.

As the closing concert of the Singapore Chinese Orchestra’s 2025/26 season, “Metamorphosis”, this
programme is also part of the “Cultural Titans” series, jointly presented with the Singapore Chinese Cultural
Centre. The series centres on recipients of the Singapore Cultural Medallion, placing music in dialogue with
other art forms. In this edition, Quek Ling Kiong turns to sculpture, focusing on four sculptors—Ng Eng
Teng, Han Sai Por, Chng Seok Tin, and Chong Fah Cheong.



Since the establishment of the Cultural Medallion in 1979, relatively few recipients have come from the field
of sculpture, yet their works have left a distinct imprint on the cityscape. Titan Sculptors traces these strands
of public art, reanimating them in sound and allowing listeners to see the city anew—along with the path it
has taken since nation-building began.

The concert opens with the first movement, “Vibrant Life,” from Liu Changyuan’s Light. While not tied to
a specific sculpture, the work unfolds through a bright, steadily driving momentum that builds a sense of
upward energy, reflecting the gradual flourishing of Singapore’s cultural life on the foundations of its early
economic development.

Samsui Women pays tribute to the women from Guangdong’s Sanshui district who arrived in Singapore in the
early 2oth century. Through their labour, they helped shape the city in its formative years. Wang Chenwei’s
score evokes the weight of their work through repeated motifs and firm rhythmic patterns, while drawing on
folk idioms from Cantonese and Malay traditions. Their legacy in the construction industry endures in sites
such as the Singapore Conference Hall, where tonight’s concert takes place.

Ng Eng Teng’s Mother and Child sculpture embodies themes of kinship, family, and nurture, while the
musical work Winds of Affinity portrays the bond between teacher and student. Though different in subject,
both address how a person is shaped and sustained through relationships. The two dizi unfold in dialogue,
moving from independent lines toward an interdependent whole—another expression of yuan, or affinity.

Han Sai Por’s sculptures often take seeds, leaves, and other natural forms as their point of departure,
drawing on her childhood experiences in the forest and extending into an ongoing concern for ecology and
the environment. Symphonic Floras unfolds a series of images through shifts in timbre and structure: foliage
swaying in the wind, a sudden tropical downpour, and the renewed growth that follows. The evolving layers
of the music resonate with the organic processes embodied in Han’s sculptures.

Compassion resonates with Chng Seok Tin’s inner world. A visual artist who lost her sight, she repeatedly
asked “why”, and created a print titled Why?, yet continued to respond to life through her art. The composer’s
reflection— “time cannot be turned back; only love and faith endure”— echoes her return to the arts
after trauma.

The only commissioned work in the programme is Koh Cheng Jin’s piece based on Chong Fah Cheong’s
sculpture First Generation. Part of Chong’s “River Footprint” series, this group of bronze figures captures
children leaping into the water, fixing a moment of kampong life as part of the city’s collective memory. The
sculpture is not only a well-known Singapore landmark but has also been listed among the world’s thirteen
most iconic sculptures. The music opens with a warm, gently nostalgic tone, introducing children’s songs
from the 1960s and 7os—melodies that point to a shared generational memory.

Crouching Tiger Concerto may at first seem out of place, yet it points to Singapore’s cultural landscape. The
phrase “crouching tiger, hidden dragon” refers to a place that appears unassuming but harbours remarkable
talent beneath the surface. From the early years of nation-building to today’s diverse cultural scene, Singapore
has steadily nurtured a wealth of artists. Their presence takes form in the city itself—through sculptures
quietly embedded in the urban landscape.

As the theme of this season, Metamorphosis not only gestures toward the classical roots of Chinese orchestral
music but also reflects on the Republic’s 6oth anniversary. Quek Ling Kiong hopes that audiences will
encounter the depth of this tradition from a renewed perspective. As it completes the trilogy that began with
Affinity and Seamless, Metamorphosis also marks the beginning of something new.
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“Light” Symph?ny No. 5 -
Movement I: Vibrant Life Composed by Liu Changyuan
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The first movement showcases the hard-working, enterprising Chinese people on their motherland, with an
upbeat rhythm and a bright, cheerful melody depicting a vibrant and beautiful world.

In the prelude, percussion instruments including glockenspiel, vibraphone and yunluo play the theme of
“Light”, which will reappear many times in the second and fifth movements. There are four passages of music
after the introduction.

The first passage starts from the gaohu part with an upbeat rhythm, and gradually whirls up through the
superimposition of other instrument parts. The happy and lively melodies of the bamboo-flute part rise one
after another, as if a group of energetic youths rushed toward the audience, pushing the joyful mood to
a climax.

The music in the second passage becomes smoother and more leisurely. With rapid rising notes by the strings,
it symbolizes the optimistic, open-minded people full of stamina and resolve.

The third passage portrays an uplifting scene of life hit by a sudden storm, in which people are not afraid of
storms or hardships, and no obstacles can stop them from hacking their way ahead.

The fourth passage recapitulates the theme of “Light” in the introduction, and uses the sound of suona
to extend the theme melody, gradually pushing the music to a climax with the effect of declaring that the

motherland becomes stronger and more vibrant after the storm.

The music in diminuendo and the fade-out of one part after another symbolize the dispersal of crowds and
the passing of history, leaving the audience with memories of happiness and the indelible imprint of an era.

Commissioned by Suzhou Chinese Orchestra.
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Liu Changyuan is a music composition professor at the Central Conservatory of Music. He studied at the
Tianjin Conservatory of Music and graduated at Central Conservatory of Music with a master’s degree.
In January 1989, he presented a concert of his compositions at the Beijing Concert Hall; and from
1992 to 1995 was enrolled in the graduate programme of the Music Composition Department of the
Moscow “Tchaikovsky” Conservatory, under the tutelage of Denisov (composition) and Horopova (2o0th
century music analysis), and graduated with a master of arts diploma. His representative works include

% Symphony No.1, string symphonies and chamber works.
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Samsui Women Composed by Wang Chenwei
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From the 1920s to the 1940s, tens of thousands of poverty-stricken young women left their homes in Sanshui
County, Guangdong Province, sailing to Singapore to work as labourers. They were recognised by the
distinctive red headscarves they wore on the job, shielding them from sun, rain, and dust.

The piece opens with the repeated motifG-D-G-D, like footsteps trudging under a heavy load. As the sanxian
presents the “tenacity” theme, the Samsui women come into view, carrying bricks and shovelling soil.

The slow second section draws on the Cantonese tune Autumn Moon over the Calm Lake to evoke the Samsui
women’s frugal lives and their longing for loved ones back in China, saving every cent to send home.

As construction became mechanised, the red headscarves gradually became history. In the third section,
bugle-like calls from the Suona group honour the Samsui women. The fourth section restates the “tenacity”
theme, paying tribute to their indomitable spirit. The music accelerates towards a bright conclusion, joined
by the Malay folk tune Rasa Sayang and a reprise of Autumn Moon over the Calm Lake, symbolising how the
pioneers’ sacrifices shaped modern Singapore.

The Singapore Conference Hall, home of the Singapore Chinese Orchestra, is one of the many testaments to
the Samsui women’s legacy.

B2 RE21TEM R B 1To Please refer to pg21 for composer’s Bio.
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Winds of Afflmty Composed by Wang Chenwei
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Yudn (£%) is an untranslatable Chinese term roughly meaning an affinity between people or a destined
coincidence. The Chinese title Di Yudn (£X) means a yudn of flutes. Composed by Wang Chenwei in 2016
as a commission by Tan Qinglun, who premiered Di Yudn with his teacher Prof Zhan Yongming, the piece
celebrated the yuan between student and teacher. In this concert, the piece resonates with Ng Eng Teng’s
sculpture Mother and Child, extending the significance of destined affinity to embrace the universal bonds of
maternal love.

The piece begins slowly, representing a chance encounter that gradually blossoms into friendship. The
increasing tempo leads into a fugue in Chinese style, an intellectual discourse among the instruments. After
the fugue’s stretto, the two flutes play interlocking semiquaver patterns while the orchestra takes over the
main melody, leading to a whirlwind-like cadenza. The slow section is recapitulated, like a reminiscence of the
past. Finally, the two flutes play in unison and fade out together, a testament to everlasting yuan.

This piece received the Top Local Classical Music Award from the Composers and Authors Society of Singapore
(COMPASS) in 2022.
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Wang Chenwei is the Singapore Chinese Orchestra’s Composer-in-Residence, adjunct faculty at the
National Institute of Education and the Nanyang Academy of Fine Arts, and Vice Secretary-General of
the Singapore Chinese Music Federation. As The TENG Company’s Head of Research and Education, he
is the main co-author of The TENG Guide to the Chinese Orchestra, a 624-page book on instrumentation
and orchestration. Chenwei graduated with distinction and an Honorary Award from the University
of Music and Performing Arts Vienna, where he studied composition and audio engineering under a
scholarship from Singapore’s Media Development Authority. He has been regularly commissioned to
compose for professional orchestras in Singapore, Taiwan, Hong Kong, and Macao, including several set
pieces for Western classical and Chinese music competitions. His accolades include the national Young
Artist Award, the Young Outstanding Singaporeans award from Junior Chamber International and the
& Top Local Classical Music award from the Composers and Authors Society of Singapore (COMPASS).




(3575 #93<hE) D
Symphonlc Floras Composed by Phang Kok Jun
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“If only flowers and trees could talk - imagine the stories they could tell.” Inspired by this thought, the
composer decided to tell the floras’ story in his own musical voice. This work was conceptualised through
a series of flora-inspired imagery and the listener may choose to visualise the piece as such. Composed by
young Singaporean composer Phang Kok Jun, some key images in the work include: an opening image of a
vast, pastoral sight; flowers and leaves dancing in the wind; a sudden and unexpected tropical thunderstorm
turning everything into a messy landscape; the resilient floras growing back to its former, elegant state. If only
flowers and trees could talk - they might tell you how they remain constant in our ever-changing landscape,
show you their strength and resilience through the years and share with you how after every storm and in
every spring, they will blossom and bloom again. Premiered at the SNYCO 15th Anniversary Concert on
21 July 2018.
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Known to be a “multifaceted composer”, Phang Kok Jun has a diverse repertoire that spans across many
genres including concert music, theatre, and multimedia. Drawing influences from a wide variety of
musical styles as well as from growing up in the energetic and culturally diverse Singapore, Kok Jun
has been described as a composer who “comfortably melds Chinese, Western and popular idioms to
excellent effect”. An award-winning composer both locally and internationally, Kok Jun had been dubbed
by The Straits Times as one of “3o rising stars under 30” in Singapore’s arts, entertainment and lifestyle.
He is featured in major productions around the world, working with international orchestras, theatre
companies, chamber groups, directors, conductors and soloists. Kok Jun read music composition at the
Yong Siew Toh Conservatory of Music (YSTCM), National University of Singapore and as well as the
Peabody Conservatory of Music, both under full scholarship from YSTCM. Principal composition teachers
% include Ho Chee Kong, Kevin Puts, Oscar Bettison and Eric Watson.
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Compassion Composed by Luo Maishuo
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Time cannot be turned back; only love and faith last forever. 2020 was a special year. As a composer, what’s
one’s gift to the people? Perhaps music is the thread that connects people and allows them to experience love,
faith, and hope.
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Luo Maishuo holds the title of both a composer and PhD from Moscow State Tchaikovsky Conservatory.
Luo is currently the Associate Professor at China Conservatory of Music and Vice President of
Hangzhou Philharmonic Orchestra. He is the resident composer of Beijing Municipal Education
Commission “Harmony Voice” Chorus and the music producer for the “ISING!” project of the Asian
%  American Foundation.
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First Generation Composed by Koh Cheng Jin
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Singaporean sculptor Chong Fah Cheong’s First Generation depicts five children by the Singapore River
urging one another to leap into the water, their exuberance capturing the carefree kampung spirit of an earlier
Singapore. The sculpture honours the nation’s early immigrants and the river’s once-central role as a place
of livelihood, community, and possibility. Inspired by this nostalgic scene, my music opens with a wash of
romantic warmth before unfolding into an interplay between two familiar childhood songs from the 1960s
and 1970s: “Singapura, Sunny Island” and “The More We Get Together”. Their melodies gradually intertwine
and expand, with occasional edgy moments, before blossoming into a rousing chorale.

This piece is specially commissioned by Mapletree and premiered by Singapore Chinese Orchestra on 6 June
2026.
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Koh Cheng Jin is a Singaporean composer and Yangqin performer currently based in New York. Her
music is eclectic and diverse in personalities. As a Chinese and Western trained musician, her works
incorporate various influences from these worlds and reflect her passionate enthusiasm in unifying
colourful music idioms. Her multiple accolades include a BMI Student Composer Award (William
Schuman Prize), an ASCAP Morton Gould Young Composer Award, Mirror Visions Ensemble Prize,
Society of New Music New York Federation of Music Clubs’ Brian Israel Prize, the Palmer Dixon and
Gena Raps Chamber Music Prizes from the Juilliard School, as well as the Margaret Blackburn, John
°§§° Eaton Memorial and Boston New Music Initiative Prizes.
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Crouching Tiger Concerto (Excerpts) Composed by Tan Dun
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The Crouching Tiger Concerto is based on Tan Dun’s Oscar-winning score for Ang Lee’s Oscar-winning film
“Crouching Tiger, Hidden Dragon”. The concerto is in six movements: Crouching Tiger, Hidden Dragon, Through
the Bamboo Forest, Silk Road: Encounters, Eternal Vow, To the South, and Farewell. These six movements highly
encapsulate the most moving scenes and character emotions from the film. The concerto showcases the
timbre of erhu and zhonghu from multiple angles: the interpretation of the theme melody of Crouching Tiger,
Hidden Dragon is a melancholic restraint, the exotic colours in Silk Road: Encounters added a sense of mystery
for the huqin, in Farewell, it expresses the desolation of life’s impermanence profoundly.
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Tan Dun is a renowned Chinese composer and conductor. His works are widely performed at orchestras,
operas, art festivals, radio stations and on TV all over the world; his influence on the world music scene
is undeniable. His music compositions crossed classical and modern, eastern and western, multimedia
% and performing arts.
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“Metamorphosis” symbolises the concerted effort to advance Chinese orchestral music landscape, by tracing
the roots and revisiting the fundaments of music. Familiar maestros return to conduct works by renowned
composers that are executed to perfection by virtuosos from overseas and within the orchestra. In celebration
of SG6o, this Season curated by Principal Conductor Quek Ling Kiong hopes to inspire the nation with
exciting music making for the next 50 years and beyond.
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Eﬁﬁfﬁ Fri 7.30pm SCO Goes to VivoCity VivoCity Amphitheatre, Ivl 3
EHi7% Sat 7.30pm

23.09.2026 ELERR RERITRE

EH= Wed 12pm Musical Bento Box UOB Plaza Atrium
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£ HA7% Sat 6.30pm Music Oasis Ficus Lawn, Chinese Garden
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EH75 Sat 6pm SCO Goes to Bukit Merah View Bukit Merah View Square
14; 12026 BERE BN AE ) B

E HJ7< Sat 6pm Music Oasis Singapore Botanic Gardens,

Shaw Foundation Symphony Stage

WMIBEE RS FERBAERE € culture pass
SNYCO CONCERT

Q HNIFEREZRT SCO Concert Hall

eligible!
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E X sat 7.30pm SNYCO X SCO Concert: Legacy IV
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Watch, Listen & Read

maEERtRt——EHRimw [YE © RUT © Bk £, mesAs
H mIEEESE. RITRETENERZE, AEFEREZE, BRIERHEN.
Dive into the world of music — explore our Watch, Listen & Read collection and

discover captivating performances, insightful stories, and timeless sounds that bring the
art of Chinese orchestral music to life.

sco.com.sg/resources/watch-listen-read
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Friends of SCO, Singapore Chinese Orchestra’s membership programme, gives orchestral music
lovers exclusive privileges such as priority booking, complimentary tickets to SCO concerts, discounts

and more. You will also be invited to our SCO events!
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Inspiring Insights

Friends of SCO enjoy access to an exclusive series of
activities throughout the season. Get the chance to
meet SCO musicians at media events and the annual
members-only Chinese New Year celebration.

Exclusive Benefits

Members have first access to the best seats. Be the first
to book for our concert season with priority booking
when a new season is announced.

Musical Connections
Be part of a community of fellow music-lovers and meet
like-minded people at SCO events.

Support the Singapore Chinese Orchestra

Your membership supports our concerts with world-
famous maestros and virtuosos, our impactful learning
and community showcases that inspire people of all
ages through the wonder of music.

Gold Friends
SCO Membership (1 Year) S$200 (S$218 with GST)

One-year Membership Benefits

(worth more than S$360) include:

- 50% off concert tickets Category 1 and Category 2

tickets (during season launch period) *

25% off concerts tickets (year-round)

4 complimentary Category 2 tickets (upon sign up) *

2 complimentary Category 2 tickets (birthday month) *

Invitation to Friends of SCO events

SCO monthly e-newsletter of our upcoming

concert information

- 10% off retail prices at Kinokuniya Singapore
bookstores (Terms & Conditions apply)

e o o o o

REKR

—ES TR S$80 (5$87.20 BIFHEH)

Silver Friends
SCO Membership (1 Year) S$80 (S$87.20 with GST)

RERBEH (SMEBESS$240) :

© MERRENETRRTEZF50%HH
(FRCategory 1. Category 22E4f}) *

« s%BlEERSIIEHN

- 23kE RS Category 2MI1E (BIMERAT) *

- 23K E RS Category 2MI 1 (B AR *

© BEHERRKBESMSTE

- BT RLER S ER IR IS NS A R Y
BEREHTE

© FTRFERBEZF %I (R4

One-year Membership Benefits

(worth more than $$240) include:

+ 50% off concert tickets for Category 1 and Category

2 tickets (during season launch period)*

15% off concerts tickets (year-round)

2 complimentary Category 2 tickets (upon sign up)*

2 complimentary Category 2 tickets (birthday month)*

Invitation to Friends of SCO events

SCO monthly e-newsletter of our upcoming

concert information

« 10% off retail prices at Kinokuniya Singapore
bookstores (Terms & Conditions apply)

HRPRTF4FE HINEAE R A R IT E PRI ERAT RS

* Applicable to selected SCO regular concerts held at SCO Concert Hall only



KiR
Support SCO

R REA R A — T B RFERE. BMERARSERFNED, BOMDEEF LAY
FROATHSR, FTREERMERMAEE K. SHEENESG. AERINTBEHHERIEN
XEF, REIMEERENRRR 0. FIKERERBEVIRTRE, S—0ORREMETE
BIRUNERENTE. BRATENEZ25BHNRH. B LUBE TR B THER.

We pride ourselves as Singapore’s only professional Chinese Orchestra. However, keeping up with the
title is easier said than done. We know that it is insufficient to rely solely on governmental assistance
to continue on with our endeavours. Hence, it is necessary for us to engage you in the work we do,
so that SCO will continue to serve the nation to its fullest. We welcome your generous contribution
to the SCO. Every dollar goes into enabling SCO to create better programmes accessible to you and
everyone. Donations are entitled to 2.5 times tax deduction. You may make your donation through the

following channels:

PayNow / §R{T#M Bank Transfer

UEN: 199603271D
Account Name:  Singapore Chinese Orchestra Company Limited

Bank: Overseas Chinese Banking Corporation Ltd
Branch Address: Main Branch

Bank No: 7339

Branch No: 501

Account number: 501-347116-001

&1 AEEBEPANOWIRRHZABSOM, HELKENINIERR, B/ DAER (MR,
FHSH) RARNLSHEBHEE.

Note: Please send us your organisation/personal details within 3 working days after making your donation if you need a
tax-deductible receipt to be issued to you.

W _E48%  Donate Online

(www.giving.sg/singapore-chinese-orchestra)

(sco.com.sg/support-us/donate)

MMEZIFIE, BHREZLSHER: dp@sco.com.sg, FHRT BAEFIL A HEBE10007TRk
UEREOALT. BEFEE ZBK, BEBMBET.

For any further enquiries, please email: dp@sco.com.sg, Donations ($1000 & above) will be
acknowledged in the concert house programme. Please inform us if you wish to remain anonymous.
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Donors

$$1,000,000 AND ABOVE
Kwan Im Thong Hood Cho Temple
Lee Foundation

Singapore Press Holdings Ltd
Singapore Totalisator Board
Temasek Foundation

Wu Hsioh Kwang

$500,000 AND ABOVE

Asia Industrial Development (Pte) Ltd & Margaret Wee
Chng Heng Tiu BBM (Late)

Deutsche Bank AG

Far East Organization

Lee Hsien Loong

Lee Kwok Kie Patrick

Ngee Ann Development Pte Ltd

Poh Tiong Choon Logistics Ltd

Sunray Woodcraft Construction Pte Ltd
Yangzheng Foundation

$300,000 AND ABOVE
Bank of China Limited

Chan Kok Hua #\7s « BEF0
Hi-P International Pte Ltd
Tan Chin Tuan Foundation

$200,000 AND ABOVE

Ban Hin Leong Group
Bengawan Solo Pte Ltd

Cosco Shipping International (Singapore) Co Ltd
Goh-Tan Choo Leng

Inabata Singapore (Pte) Ltd
Keppel Corporation Ltd

Millenia Private Limited

Ng Siew Quan

Mr & Mrs Oei Hong Leong
Resorts World at Sentosa Pte Ltd
Dr Stephen Riady

Tanoto Foundation

Trailblazer Foundation Ltd.
Zhong Sheng Jian

$100,000 AND ABOVE
Ascendas Gives Foundation

Avitra Aerospace Technologies Pte Ltd
Ban Guan Enterprise Pte Ltd
Boustead Singapore Ltd

Dorothy Chan

Creative Technology Ltd

DP Architects Pte Ltd

ESM Goh Chok Tong

Ho Bee Group

Ho Ching

Hong Leong Foundation
Indocement Singapore Pte Ltd
Jardine Cycle & Carriage Ltd

Keppel Care Foundation

Lam Kun Kin

Leung Kai Fook Medical Co (Pte) Ltd
Liu Shunxing

Mapletree Investments Pte Ltd
NTUC Income Insurance Co-Operative Ltd
PetroChina International (S) Pte Ltd
Pontiac Land Pte Ltd

Prima Ltd

PSA International Pte Ltd

RSP Architects Planners & Engineers (Pte) Ltd
Scanteak

Sino Group

SsangYong Cement (S) Ltd

Straitdeer Pte Ltd

Tee Yih Jia Food Manufacturing Pte Ltd
Teo Kiang Ang

The Community Foundation of Singapore
The Ngee Ann Kongsi

United Overseas Bank Ltd

YTC Hotels Ltd

Yanlord Development Pte Ltd

Yanlord Holdings Pte Ltd

$50,000 AND ABOVE

Acviron Acoustics Consultants Pte Ltd
Asia Pacific Breweries Ltd

Avitra Aviation Services Pte Ltd
Bank of Communications, Singapore
Binjaitree

BreadTalk Group Ltd

BreadTalk Pte Ltd

Char Yong (DABU) Association
Florence Chek

Simon Cheong Sae Peng

Chew Keng Juea

City Developments Ltd
ComfortDelGro Corporation Ltd
Civil Geo Pte Ltd

DBS Bank Ltd

Engro Corporation Limited

Feature Development Pte Ltd
GCO (HBI) Pte Ltd

Haidilao Hotpot

Hi-P Singapore Pte Ltd

Hong Leong Group

Robin Hu Yee Cheng

Interlocal Exim

JB.Min Investment Group Pte.Ltd.
Jike Biotech Group Pte Ltd

Keck Seng Hotel Pte. Ltd

Keppel Land Limited

King Wan Construction Pte Ltd
KKS Industrial & Marketing Pte Ltd
Kong Meng San Phor Kark See Monastery
Kwee Liong Keng

The late Arthur Lee

Lee Ying

Dr Rosslyn Leong Sou Fong

Li Jinzhao

Liang Junqi

The late Dr Lien Ying Chow & Mrs Margaret Lien

Lim Tiam Seng PBM

Liu Jianhong

Lu Zhen

Meiban Group Pte Ltd

Mukim Investment Pte Ltd
Nanyang Academy of Fine Arts
National Arts Council

Ng Poh Wah

Pacific Star Holdings

Adrian & Susan Peh

Robert Khan & Co Pte Ltd

SBS Transit Ltd

Sheng Siong Supermarket Pte Ltd
Shun Cheng Investment (Singapore) Pte Ltd
Sincere Watch Ltd
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Scan QR code to view donors from 1996 to present.

Singapore Press Holdings Foundation Ltd
Singapore Taxi Academy

SL Global Pte Ltd

Stamford Land Management Pte Ltd
Super Coffeemix Manufacturing

S.A. Shee & Co (Pte) Ltd

Tan Kong Piat (Pte) Ltd

Tanglin Hotel Pte Ltd

Temasek Holdings Pte Ltd

Thai Village Holdings

The American Chamber of Commerce in Singapore
The Shaw Foundation Pte

The Singapore Buddhist Lodge
Trussco Pte Ltd

Ultraline Petroleum Pte Ltd

Union Energy Corporation Pte Ltd
Union Steel Holdings Ltd

United Engineers Limited

Wee Wei Ling

Wing Tai Holdings Ltd

Woodlands Memorial

Woodlands Transport Services Pte Ltd
Yanlord Land Group Limited

Yeo Eng Koon

Yuantai Fuel Trading Pte Ltd

Dr Zhou Degen

Zhou Yuchen

$20,000 AND ABOVE

Afflunce Resource

Ascendas Funds Management (S) Pte Ltd
Asia Environment Holdings

Asiagate Holdings Pte Ltd

Bank of Singapore

Best World International Ltd

Bowen Enterprises (Pte) Ltd

British Council

CB Richard Ellis Pte Ltd

Cheng-Kim Loke Foundation

Michelle Cheo

China Aviation Oil (Singapore) Corporation Ltd
Chip Eng Seng Corporaton Ltd

Chua Kee Teang

Clean Solutions Pte Ltd

Daiya Engineering & Construction Pte Ltd
Dang Huynh Uc My

Delphin Singapore Pte Ltd

Dialog Group Berhad (Malaysia)

Erish Holding Pte Ltd

F) Benjamin (Singapore) Pte Ltd

Great Malaysia Textile Investments Pte Ltd
Haw Par Corporation Ltd

HBO Investments Pte Ltd

Holywell Foundation Limited

HSBC Republic Bank (Suisse) SA

Hua Siah Construction Pte Ltd

Huilin Trading

Hwa Chong Alumni Association

Hyflux Ltd

Imperial Treasure Restaurant Group Pte Ltd
Je Taime Jewellers Pte Ltd

Jin Haiyan

Ke Hongjing

Kennedy

Lai Ha Chai

Lee Kim Tah Holdings Ltd

Lee Woon Shiu

Lee Yik Sam

Leung Yun Chee & Sons Realty Pte Ltd
Lian Shan Shuang Lin Monastery
Lim Chin Boon

Lin Yumin

Lin Lu Zai

Liu Bing

Liu Chee Ming

Liu Qi (Wellwield Investment Holding Pte Ltd)
Steven Looy

Low Tuck Kwong Foundation Limited
Mr Lu Yonggiang and Ms Liang Qing
Lum Chang Holdings Limited

Olivia Lum

M&L Hospitality Trust

M+W Zander (S) Pte Ltd

Macondray Corp

Meiban Investment Pte Ltd

Meilu Enterprises (S) Pte Ltd

M]L Design and Build Pte Ltd

Nikko Asset Management Asia Limited
NTUC Fairprice Co-operative Ltd

Ng Hock Lye

Patrick Ng

Onfinitive Pte Ltd

Christina Ong

Orobianco Asia Pte Ltd

OSIM International Ltd

OUE Hospitality Reit Management Pte Ltd
Overseas-Chinese Banking Corporation Ltd
Michael Ow

Parkway Group Healthcare

Peak Homes Development Pte Ltd
QianYi

Sarika Connoisseur Café Pte Ltd
Sembcorp Industries Ltd

Seng Lee Tobacco Factory Pte Ltd
Serial System Ltd

Ron Sim

Sing Lun Holdings Ltd

Singapore Petroleum Company Ltd
Singapore Pools (Pte) Ltd

Singapore Power Ltd

Singapore Shipping Agencies Pte Ltd
South Star Entertainment Pte.Ltd.
Tan Hsiao Wei

Tan Wan Chye

Tang Tuck Kim Registered Surveyor
Daniel Teo Tong How

The Citigroup Private Bank

Thye Shan Medical Hall Pte Ltd
Tjendri Anastasia

Weng Hock Hardware Pte Ltd

Wong Fong Fui

Woo Chee Chay

V3 Brands Pte Ltd

WRH Marketing Asia Pte Ltd

Xpress Holdings Ltd

Yan Ming

Ye Xiaoging

Yu Ding

Zheng Haitang
EMRRMBHRERAR
RN Tk A BRAE (75M)
FRIESE (F#)

ERER(ZRE)

EIREH

EEMEE
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Orchestra

BIFEI8HE Principal Conductor
ZREETE Quek Ling Kiong

SREIBIE Conductor Emeritus
B8 Tsung Yeh

BlI3E4E Associate Conductor
R EHE Moses Gay En Hui

YN Lien Boon Hua

IFH{ERZR Composer-in-Residence
I REL Wang Chenwei

=t Gaohu

FEIN (REAEE/HRRERK)
Li Baoshun (Concertmaster/
Strings Section Leader)

BER (GHaEF)
Zhou Ruoyu (Gaohu Associate Principal)

#A{HEX Hu Chung-Chin

Z54% Li Yuan

%K Liu Zhiyue

1% She Ling

VF3CE# Xu Wenjing

X% Zhao Li

Z#H Erhu
XSt (T8 1 &%)
Zhao Jianhua (Erhu | Principal)
KT (ZH I EE)
Zhu Lin (Erhu Il Principal)
MESE (T8 | BIEFE)
Ling Hock Siang (Erhu | Associate Principal)
TER (ZH I BIEFE)
Li Yulong (Erhu Il Associate Principal)
£ RI Ann Hong Mui
B4 Chen Shu Hua
#ER Hsieh I-Chieh
ZT1E Qin Zijing
YL Shen Qin
F %L Siok Li Chin, Deborah
£ & Tan Manman
FEENET Tao Kaili
[E1% Yan Yan
3K Zhang Bin

##A Zhonghu

MR (EFE)
Lin Gao (Principal)
KAEE (BIEE)
Wu Kefei (Associate Principal)
BFEME Chia Wan Hua
£7%J8 Goh Cher Yen
235kl Neo Yong Soon, Wilson
FEIAA Wang Yi-Jen
F#1 Wong Qin Ka

Ki2Z Cello

®E(HE)

Xu Zhong (Principal)
B (BER)

Tang Jia (Associate Principal)
FRZ 5t Chen Ying Guang, Helen
#H=:E Huang Ting-Yu
WERERR )i Huiming
715 Poh Yee Luh
SLEEHE Sim Lian Kiat, Eddie
I Xu Xuena

{EEFRZ Double Bass
K% (EFE)

Zhang Hao (Principal)
Z % Lee Khiang
£1& Qu Feng
FBIE Wang Luyao

%% Yangqin
BEE (5RF)
Qu Jianging (Principal)
LI Ma Huan
EEEE Pipa
fE (B
Yu Jia (Principal)
%% Tan Joon Chin
FE BT Wang Siyuan

W= Liugin

K (BIETE)
Zhang Li (Associate Principal)
AlIfEEE Seetoh Poh Lam



HBT Zhongruan

A (FrEfF)
Cui Can (Ruan Principal)

¥ ¥ FE Cheng Tzu-Ting

B2 Foong Chui San

R E Koh Min Hui

R ZE Liang Ming-Huei

28 $% Ngeow Si Ming, Jonathan

=% / HfT Sanxian / Zhongruan

BT RIRFE B/ =X EE)
Huang Guifang (Plucked Strings Section
Leader/ Sanxian Principal)

KBt Daruan
B35 Chan Jing Wen, Kenny
=k Jing Po

22 Harp
Rz (BIERE)

Liang Guoting, Fontane (Associate Principal)

™% / $TiF Guzheng / Percussion
T (EEER)
Xu Hui (Guzheng Principal)

B8 Qudi

FEBA (RFTHE B/ EFEE)*
Yin Zhiyang (Winds & Percussion
Section Leader/ Dizi Principal)
#AXE Hu Wen-Hsun

B3 Bangdi

255K Lee Jun Cheng
&5 Zeng Zhi

K& / #tH Dadi / Xindi

# 21T Ng Hsien Han
EIEET Ng Wei Xuan

=& % Gaoyin Sheng
B (EEF)

Guo Changsuo (Sheng Principal)
FZE5 Ong Yi Horng

* %2 5% Not in concert

MAERER MBEDEFRSEER) BFREAXTEIRFHD

FREZE Zhongyin Sheng

R34S Cheng Ho Kwan, Kevin
#% /0 Yang Sin-Yu

{EEE ZE Diyin Sheng
PR Lim Kiong Pin

= EWilN Gaoyin Suona
Bt X (WI/EEE)

Jin Shiyi (Suona / Guan Principal)
=N Meng Jie

FE WA Zhongyin Suona

Bk (BIER)
Chang Le (Associate Principal)
ZHHE Lee Heng Quee

REZ W Cizhongyin Suona
kA Ng Yong Hoe, Jacky
ERZZ Qiu Yan-Tang

{EEEMWilA Diyin Suona
ST Liu Jiang

& Guan
5KER Zhang Shuo

¥TiH 5K Percussion

RRH (BF)
Boo Chong Wei, Benjamin (Principal)
BRARR (BIERFE)
Tan Loke Chuah (Associate Principal)
HFC 18 Koh Wen Jun, Derek
{EERAX Ngoh Kheng Seng
B4R Shen Guogqin
3K B5IX Teo Teng Tat
{R[EBA Wu Xiangyang

All musicians’ names (except principal & associate principal) are listed according to alphabetical order.
HETEMLHE, HZRBHEFH. Allinformation is correct at the time of publishing.
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Management and Administration

EHE
Management

TEURYE Executive Director

ALl Ho Wee San, Terence

BETERRE (HBESHHE)
Assistant Executive Director
(Programmes & Production)

FRE & Chin Woon Ying

BIEfTEREE GRS\ SHER)
Assistant Executive Director
(Strategy & Development)

S k% Goh Sin Tze, Elvia

BETBRE (bl EE)
Assistant Executive Director
(Corporate Services)
£~ Teo Bee Lan

g M5

Head (Finance & Accounts Management)

BEJL Chay Wai Ee, Jacelyn

FE (ISHER)
Head (Development & Partnership)
HAIFHE Lim Fen Ni

& EARTR)
Head (Artistic Administration)
%% Loh Mee Joon

FE (BFR2ME)
Head (Concert Production)
Mikami Naoko Su

TE (R7EE)
Head (Facilities)
P4 E £ Tan Kok Siang, Collin

FE (ITHER)
Head (Marketing Communications)
3K % Teo Nien Tuan, June

SARITE
Artistic Administration

2238 Manager
MBI Lum Mun Ee

BhIBLEIR Assistant Manager
%5 Shi Bei Xi

155 Orchestra Librarian
= IRFF Lee Le Xuan, Sherman
SEEH Sim Wei Ling, Avilyn

ZEAREY
Artistic Planning

2238 Manager
5 # % Teo Shu Rong

BhIBLEIR Assistant Manager
[BEE%E2 Kng Eng Chuan
#Hi& Ng Rui Jun

SRMITE Senior Executive
Z=371Y Lee Boon Gee Brenda

SCS 4 Intern
184 Pang En Qi Edith

BRHIE

Concert Production

F5 T Stage Manager

ZE & Lee Chun Seng

BHIBHIVELRIR Assistant Production Manager
TN Lee Kwang Kiat

EREARER Senior Technical Specialist
Muhammad Danial Bin Mohamed Kamal

BRI Senior Technician
Ahmad Hafriz Bin Berkath

I Technician
Muhammad Harry Farhan Bin Roslie

SRESBHE Senior Production Crew
ZJr 1% Lee Leng Hwee
R4 3L#A Tan Hong You, Benson

L34 Intern
$HEL1A Chang Zee Yee
#% & Lim Jia En Faylinn



A SR
Development & Partnership

BFELE3E Assistant Manager
AFEH Deng Xiuwei

ME5aiHER
Finance & Accounts Management
BIIEIE Assistant Manager

FHF] Liew Wei Lee
#3E Wong Siew Ling

HITHA Executive
%7 Tan Siew Har

WATR (EM) Executive (Procurement)
FZ % Ng Kee Yan, Keleen
HZ1R Peck Yin Ni, Jessica

ANFRETH

Human Resource & Administration
2£38 (ANBIR) Manager (Human Resource)
B8 Pang Qin Wei

BhHRLRIE (RHEI%ES)
Assistant Manager (Orchestra Affairs)

BB Lim Wan Ying

BERE (TH)
Assistant Manager (Administration)
BRIFEL Tan Li Min, Michelle

T A
Marketing Communications
BIBEZIE Assistant Manager

B AN#% Law Li Yan, Rowene
SR Ma Yaxin

SZRIATE Senior Executive
NJBEE Liu Xiaoxuan
F&EE Tan Yuh Jiun

SMBIE Senior Assistant
ER 8 Chow Koon Thai

SE4 Intern
R E Joya Hossain

FILEERE FE5H
Singapore National
Youth Chinese Orchestra

2238 Manager
FRBEL Lim Simin, Joanna

BhIBLEIR Assistant Manager
Z{R#% Lee Poh Hui, Clement

P EE
Venue Management

BhIRLZIE Assistant Manager
MR Lim Jia Jin, Eugene

EPFEFHER Senior Building Specialist

X 3% Yeo Han Kiang
2B1TH

Venue Marketing
BhIRLZIE Assistant Manager
EW%E Ong Li Ting, Jaslin

SRMITE Senior Executive

&HEE Chang Jia Jun, Iris
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